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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 

be sent not later than 4 o’clock on THURSDAY, to 
Apams & FRancis, 59, Fleet-street, E.C. or to 55, King-stree 
Regent-street, W. 











RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


N R. RICHARD BLAGROVE’S First CON- 
CERTINA CONCERT at the Beethoven Rooms, 76, 
Harley-street, Monday Evening, April 24th, on which occasion 
he will be assisted by the following Artistes :—Miss Rose Hersee, 
Miss Cecilia Westbrook, Miss Attwater, Messrs. Leigh Wilson, 
Henry C. Sanders, Henry Blagrove, Zerbini, and Sydney Smith. 
Tickets, &c., to be had of Messrs. Cramer & Co., 201, Regent- 
street, and of Mr. Ricnarp BiaGrove, 195, Euston-road. 


UNE 14th—MISS KATE GORDON has the 
e honour to announce that her Grand Evening Concert will 
take place, under distinguished patronage, at Willis’s Rooms, 
King-street, St. James’s, on Wednesday Evening, June 14th. 
Full particulars will be shortly announced. 82, St. GEonrGE’s- 
RnoAD, Warwick-square, Belgravia. - 


N ISS FREETH begs to announce her RE- 


MOVAL to 48, Burlington-road, St. Stephen’s-square, 
Bayswater. 


AMATEUR THEATRICALS.—MISS ELLA 
STAUNTON will be happy to engage for the above in 
‘Town or Country. St. Martin’s Hall, April, 11th, 15th, and 
18th ; Haymarket Theatre, 12th inst., ‘‘ Kitty Clover” in Mrs. 
White. Application to be made to Miss Etta Staunton, 2, St. 
Marks Grove, West Brompton, or to her agent, Mr. T. W. 
Edmunds, 2, York-street, Wellington-street, Strand. 


N ADAME PAREPA begs to announce that, 

although shortly going a tour, she has made such ar- 
rangements as will enable her to accept engagements for town 
or country. Address, 17, GLovcesTeR-crEescentT, Hyde Park. 


ADLLE. MATHILDE MARTIN’S MORN- 

ING CONCERT will take place at Messrs. COLLARD’S 

yt 4 (by their kind permission), on Monday, May 15th, at 
3 o’cloe 


| ees HELEN PFRCY begs to anrounce 
her REMOVAL to 161, Ledbury Road, Bayswater, 


where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. 


Mrs LOUISE RITTER (late of the Theatre 

#yal, Drury-lane) being at present disengaged, will be 
happy ‘9 treat with Managers, Agents, &c. Miss Louise Ritter 
also as “%s at Amateur Performances. Address, Dramatic 
Sick Fad, 34, hetnom  ~ Street, Strand, and 4, ParK-pLacg, 
West, Mornington-road, Regent’s-park, N. W. 
































IbS ANNA HILES, Prima Donna of the 
Royal English Opera, Covent Garden, and Her Majesty's 
Theatre, b respectfully to announce that all communications 


concerning Oratorio or Concert engagements may be addressed, 
9, New Bripex-stregt, Blackfriars, E.C. 


Mss ELEANOR ARMSTRONG begs to an- 
nounce that she has removed from Osnaburgh-street, and 
requests that all communications respecting Concerts, Oratorios, 
and Pupils, may be addressed to her at her new residence, 60, 
BurwinerTor-noaD, St. Stephen’s-square, Bayswater. 


WM PME. CZERNY (Soprano) requests that all 
communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cavnr’s-TERRACE, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co,, 201, Regent-street. 


MADAME ELWOOD ANDREA (Contralto) 
requests that all communications engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Bgavroy 
Terracz, MArIpA VALE, W. 














| ee LOUISE VAN NOORDEN begs to 
announce her return to town for the Season. Communi- 
cations respecting Oratorio and Concert engagements in town 
and country to be addressed to her residence, 115, Great 
RvssBLL-sTREET, Bloomsbury. 


RS. MEREST (late Maria B. Hawes), Con- 


TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApgLpHt Terraces, Strand. 








CONTRALTO, well known in the Profession, 


is desirous of aSUNDAY ENGAGEMENT. Address, 
B. B., care of Cramer & Co:, 201, Regent-street. 


M®*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 
Address, Mr. Jonny Ruopss, Caoxvos, 8, 








SYDNEY SMITH’S 
FOUR 


NEW PIECES. 


THE FAIRY QUEEN. 


Galop de Concert. Price 4s. 





PRIERE DES PELERINS. 
Tableau Musical. Price 4s. 


oo 


FETE HONGROISE. 


Mazurka. Price 4s. 





DON GIOVANNI. 
Brilliant Fantasia on Mozart's Opera. Price 4s. 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 


Mayence, Brussels, and Paris: Messrs. SCHOTT. 


THE SOLDIER'S LEGACY : 


OPERA DI CAMERA. 
The Libretto by Jonx Oxenrorp. The Music by G, A. Mace 
FARREN, 

7IRST Performed in London at Mr. German 

. Reed’s Gallery of Illustration, by Miss Robertine Hender- 
son, Miss Poole, and Miss Emily Pitt, Mr, Whiffin, and Mr, Shaw. 

OPINIONS OF THE PRESS. 

“The music never loses its character, freshness, and spon- 
taneity, and is eminently graceful from beginning to end, The 
Opera is a ao success,” —Era, 

‘Perfect music, graceful, winning, and as tuneful as it is un- 
affectedly expressive. The success is as legitimate as it is ine 
disputable.” —Times. 

** This is some of the gayest, most dramatic, and most enter 
taining music we have heard for a long time,.”—Dispatch. 

** A most finished work of art.”—Queen. 

‘It is impossible to enumerate the many beauties of this 
operetta.” — Musical Times, 

‘** Fresh, pretty, and harmonious, this work will give greater 
pleasure than many a grand opera.”—Punch. 

“The music is admirable throughout.” —St d 

“This operetta will gratify the most refined taste, and may 
be agreeably represented even by a party of four amateurs in a 
drawing-room.”—Daily News, 

“The eminent house of Messrs, Ewers & Co, of Regent- 
street (so well-known as the publishers of nearly all of Mendels- 
sohn’s most important wertel has just issued a very neat edition 
of Mr. Macfarren’s Opera di Camera, “ The Soldier's Legacy,” 
a work of which we — in the high praise on its production af 
Mr. German Reed's Gallery of Ulustration. Mr. Macfarren has 
never been more successful than in this little opera, which is full 
of life and animation, with an occasional touch of quaint English 
character (as for instance, in the finale, with its country-danco 
rhythm) that place it far beyond most recent specimensof native 
composition. The work is published at a price remarkably low, 
even in these days of cheap music, and should find a large sale, 


being admirably adapted for private drawing-room perform- 
ance,”—London Review. 


Price of the complete Opera, 
SIX SHILLINGS NET. 


The iiiguing BALLADS are also published ° 
“0, WELCOME YOUNG SOLDIER |” 
“J NEVER KNEW, MY HEART HELD FAST.” 
“A SIMPLE TUNE SOMETIMES WE HEAR.” 
“YOU PROMISED TO COME WITH THE DAWN OF DAY.” 
Price 28. 6d. each, 











Published by EWER & Co., 87, Regent-street, London. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & 00., 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


GROSSE PASSIONS-MUSIK. 


(According to the Gospel of St. Matthew.) 
By JOHN SEBASTIAN BACH, the English Translation and 
ee by Miss H. F. H. Jounsroy, the whole Edited and 
Revised by . 


WILLIAM STERNDALE BENNETT, Movs. Prov, Cartas. 
In cloth boards, price £1 11s. 6d.; Chorus parts, 58. each. 


SACRED HALF-HOURS WITH THE BEST 


COMPOSERS. 
For the Pianoforte, with (ad ») Accompaniments for Flute, 
Violin, and Violoncello, arranged by 
WILLIAM HUTCHINS CALLCOTT. 

Handsomely bound in purple Morocco back, é&c. ; as Solos, 
£1 1s. ; as Duets, £1 8s, Accompaniments com 5 68. 
each. Separately in Numbers, at 4s. each, : each, 
Duets. Accompaniments, 1s. each. 





CHAMBER TRIOS. 


Principally for Female voices, with English Words. Music by 


the most eminent English and Fo Composers. 
Four vols. in cloth boards, containing 24 Trios, £1 1s, each, 


Lists of Contents, &c., may be had, 


LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE, 


GS The best Instrume 















USICAL UNION.—Members having nomina- 
tions to send names and address to the Director, and pay 
their subscriptions before Easter, at the usual places. The eight 
Matinées take place Tuesdays, April 25th, May 9th and 23rd, 
June 6th, 13th, 20th, 27th, and July 4th. Joachim, Auer, Piatti. 
Hallé, Jaell, Lubeck, and Mdme. Schumann are engaged. Mem- 
bers can visit the Institute on Mondays, from 2to 4, where a fine 
oil portrait of Mozart, by Pompei Battoni, autographs, &c., are 
to be seen. J. ELLA, 18, Hanover Square. 





ONSERVATOIRE DE LA HARPE, 76, 
HARLEY STREET, Cavendish Square.—Mr. APTOMMAS 
has opened the above Institute for the purpose of facilitating the 
Cultivation of the Harp. The “os offered (by way of 
meeting the im — oF = emer are a= Im- 
roved String ; Instruction plifying Tuning, 
tri ee Pedals ; Lessons at Moderate Terms ; Reduc- 
tion in the Cost of Harps ; Accommodation for Practising, etc. 
Prospectuses may be obtained on application. 





OD BLESS THE PRINCE OF WALES. 

The new National Song. BRINLEY RICHARDS. 3s. 

Piano, - and Duet, 4s. Easy Edition, 2s. 6d, ; Ditto, Four 
Voices, 2d. 


HE ADORATION, the Holy Mount, the Holy 
Ranily. Goons rama cm te 8 — p Bal i. CaLLcorr. 
oa oe cach series free for $1 stazsps; duet, 6s; Each book 
free for 38 stamps. 
DLLE. LIEBHART.—The CUCKOO SONG. 
yy Ax, 3., post free for 19 stamps. GOOD MORNING, 
28. 6d., for 16 stamps. 

‘*Mdlle. Liebhart 4 ted the audience with her cherming 
singing in ‘Voi che sa) * and the inimitable manner in w! 
she sang Franz Abt’s two songs, ‘Good Morning and ‘The 
Cuckoo.’”—Musical World, 

YE TEARS! O YE TEARS! Sung at the 
Saturday Concert, Crystal Palace, March 18. 2s. 6d., 
free for 16 stamps. 

«*Madame Lemmens-Sherrington sang ‘O ye Tears f beauti- 
fully.”—Sunday Times. 

London: ROBERT COCKS and Co., New Burlington-st., W. 





R. STOLBERG’S VOICE LOZENGE. — 
Yor invigorating and enriching the 


tained i Fat tors 
affections of the throat, has main te a 
uarter of a century, and the aittetnn tasdieoniele received 


rom Grisi, Pe , Lablache, and many of the and 
Statesmen, fully establish its virtues. No V or 
Public 8: should be without this invaluable 

To be ed of all Wholesale aud Retall Chemists in 
United Kingdom. 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co. LIMITED. 





THE BRIDE OF SONG; 


OPERETTA IN ONE ACT. 


JULES BENEDICT. 


The Complete Gyraetia, | for Voice and Pianoforte, 12s. 


The Overture ‘ ee oe . $5. Od, 
1. Duet—** Nig At ay ul ! orni ng’ bs] “and C. 3s. Od. 
2. Song—' My home in Clo vi tend, " original key, p 
fat ; transposed key, © flat. 8. or M.S. 8s. 0d 
3. Trio —* News! girl hows!” ee 8.C.T. 3s. Od, 
4. Song—‘' Boot and aauldle! oe as B. 3s. 0d, 
bh Trio- ‘My heart is bre aking” .. S&S. T. and B, 38s. Od. 
6 Duet— ‘Ah | Captain, | can see you" SB. and B. 3s, Od. 
7. Chorne ‘The catth in the clover” .. ne -. 48. Cd, 
8 Song—*' For her sweet sake” . pe T. 8a. Od. 
9. Song—" Ah! do not take her from him” . C, 2s. 6d. 
10. Inet—** We waited late, we waited ritaall S. and T. 88. Od. 
11. Chorus—"The Rheinland”. - . 8a. Od, 


Cramer & Co. Limited, 201, Regent-strect, 


THE RIVER SPRITE 
: OPERA IN ONE ACT, 
WHITTEN BY 
G LINLEY; 
COMPOSED BY 


FRANK MORT. 


As performed at the Royal Kuglish Opera, Covent Garden, 





SEPARATE NUMBERS. 8. a. 

1, “My Vocation.” Grand Air, Sung by Mdine. Florence 
Lancia ra a Ba . 8 6 

2. “ When along the road I ride.” | Rustic Song. Sung 
by Mame, Lancia be es ae . © © 

8 “© sunshine of love.” Tenor Ballad. Sung by Mr. 
Perren ne 8 0 
4. “The Manager's Song.” Sung by Mr Aynsley Cook, 8 0 
6. * Bright as love's dream.” Duet ‘ 8 and. 8 0 

6, Gentle spirit, sing again |" Soprano Air. Mdme, 
Lancia - in os os wo 8 §¢ 

7. “Maid of the silver mail,” Ballad, Sung by Mr. 
Weis a on : es ee o 8 @ 
8. “Hope's Dream” Romance. Sung by Mdime. Lancia 3 0 


All beautifully Lust 
Costume 


‘The complete work, 


rated with Portraits of the Artists ¢ 


cored for voice and piano, 15s. 


Caanen & Co. Limited, 201, Regent-street. 


PUNCHINELLO; 


A COMIC OPERA IN ONE ACT, 
WRITTEN BY 


HENRY FARNIE; 


WILLIAM CHAI LEVEY. 


CHARLES 
The complete work in quarto, for voice and Piano, bound and 
[Jlustrated, lbs 
SEPARATE NUMBERS: a 
1, “‘ Coo! gays the Gentle Dove” (8 h beeny Illus- 
trated 
la. The same, transposed in F. 
2. Sabot Song— From Fair Auve rgne I come” “(Ms.), 
beautifully illustrated 
8% “The Showman’s Ditty” (B. lendidly illustrated .. 
4. Sixty’s Serenade B 5 Se 
6. “ Hurrah | for the Bombardier ” ‘.), in ¥., beautifully 
illustrated ° 


co wes eff 
coc eco oo 





London; CRAMER & Co. (Linirgp), 201, Regent Street, W 





JESSY LEA: 

“OPERA DI CAMERA.” 
WRITTEN BY 
OXENFORD; 
COMPOSED BY 


MACFARREN. 


Complete for Vuice aud Pianoforte, 21s, net. 


JOHN 


GS, £&: 


d. 
The Overture. Arranged by Edward F. Rimbault. 
Piano Solo. .. ee oe oe ee » 60 
“Is any merry damsel hore f o 8:0 
* | shall woo her o & @ 
* When youthful joys and hopes are ted.” oo 8 6 
“ The Gipsy's Home . 26 
“ The blush of early morn.” - 23 6 
“Who” .. es ee oe 8 6 
“Silly youth you sadly ‘tease me.” .. . 8 0 
“You wick Gipsy girl” . 8&8 @ 
“ There's a vendre us Inagic potion.” ee 
* Money, money!” ‘ , we 40 
* The draught of love. ” 6 0 
“The last appeal.” (Jessamine ) New words by H. B. 
Farpie 2 6 
“ At first the wountain rill.” "Quartet. o SS 





Caanusa & Co. Limited, 201, Regemt-street. 





THE SLEEPING QUEEN: 
WRITTEN BY 
HENRY FARNIE, 
COMPOSED BY 


M. W. BALFE. 


s. @ 

Overture .. ° = ee es « @e 
Aria—"'The Prime Minister’ aa ee i. 3 0 
Duet-—" I crave a boon” a oe ee Cand B. 4 0 
Trio—* She is heartless” ee oe 5., C., and > 4 0 
Ballad—** Only aribbon” . 8 0 
Puet—‘* The Treaty” . ‘ ee S. and i 4 0 
Fandango.—* Pablo the lover,” ‘in A minor’ . — F 
Ditto, ditto, in G minor — = 5 
Serenade—“ The Noontide Dream,” in E ., ia > & 6 
Dijto, ditto, inD .. <* .« &€ @ 
Trio—** Most awful sight” a a 8.,C.,andB. 4 0 
Bolero—'*On bended knee”. 3 38 0 
Quartet—** Fondly I dreamed” 3.0 


Creamer & Co. Limited, 201, er" street. 


HELV 1D) LLYN, 


AN OPERA, 


BY G. A; MACFARREN. 


A blessing on the harvest fall oe ee Song. 2s. 6:1. 

A lonely wanderer .. fe oa Song. 2s. 6d. 

Harvest Home "Four- -part Song. 2s. 6d. 
(Separate Voice P ‘arts mi Ay he had. Price 8d. per page.) 


Wear this flower and think of me me Song, 2s, 6d, 
Ou my heart a weight ee Song. 3s. Od. 
Oh ! Hannah, Hannah, speak oe “Romance. 2s. 6d. 
The brightest hope .. Vocal Duet, 28. Gal. 
Wildly flies my spinning w heel .. pa Song. 2s. 6d. 
I've watch’dhim ,. oe ee Song. 2s. 6d. 


Cramer & Co, (Limited), 201, Regent-street. 
Music Warehouse, 201, Regent street. 
Vianoforte Gallery, 207, Regent-street. 
=. CRAMER & CO. (Limited) have lately 
va published the following Compositions — 
I.--FOR VOICE 
GOUNOD—* For lack of gold he left me. 





8. d. 


Sung do 


Titiens. In A and G...... +5. 3 

** Hero to Leander.’ An exquisite song ove fl 
ARDITI—“Oh, touch the ivory keys again!” .......... 3 
sia Beauty Sleep (L’Ardita).......0.csccocccsceee 8 

~ Dream of Home (Bacio)..........s0s0eeceeeee 8 
Gondolier’s Last Good-night...............008 8 

Ww ALL AC E—ird of the | rr 3 
BALFE—She steps ! though not a star .. 3 
ASCH ER—The Cavalier’s Steed. In E and C 3 





BENEDICT—My Home in C lout: md. In Dand B.. 3 

NICOLAI—the happy Dawn of of Day. b, 

RAN DEGGER—Round with her, bi val ‘Yo-ho! In ¢, 
Bb, and G ooo 08 00 06% 


we 2 


DELAMER E “My L ady's Glo | Re eee eee 
LEV EY—Coo ! says the gentl: »dove. InGandF ...... 
i Hurrah for the Bombardier ! In AandF . 
BRINLEY RICHARDS—The celebrated ‘* Le: ths Song.” 
In KE, D, and C.. Peery: ne: oe aie: ba tues 
ADAMS—When golden e% Wisc caine an cave ta ne pane.ce. 60.0040 
SMYTH, R.A.—Frappe Fort ! 
PERRING—Leware !... od aa'ae dete bebe deh ae 
M ACF ARREN—I ve watched him erm essea 
pa Wear this flow’r . tee eeeees 
Duet : Ne’er yie eld thy soul. 
ROL ERTI—Duet : Fa'ntly flow. ee. 
BILETTA—Duet : I Tamburi 
1f.—FOR PIANO, 
WALLACE—Prelude and scherz0......sescceccesceescs 
pe Tarantelle ..... eee 
Mazurka, Cracovie.... “on 
G0oU NOD—Four songs without words, "es y 
ASCHER—Chant des Naiades..... 
BLUMENTHAL—La Stella.. a ee et ry ry: 
pa = OG os 00 00-00 00.00 00.00 50 40. s0.0000 
a Ailes... ‘ 
BRINLEY nic AiDs—W ear this flower (Helvellyn) * 
Cujus animam. Solo 4s.; Duet 
FAVARGER—Stradella Fantaisie. . pocece rb soereose 
Masaniello ditto . +ppebeannenauand 
SCHUMANN—Chanson dans le Jardin. Duet. Edited by 
Lindsay Sloper .. . enwer rene 
80 REN NE—Reverie Amour ones os 
111.—DANCE MU sic, 
MONTGOMFRY—Starry Night ana meet Gane 
DE VILLIERS—Donato Galop ........00s0cecececececs 
Donato Quadrille.. jab neon etes-aned 
CLARK E—Witches’ Own Galop jive ab sep 
COOTE— ee Wives’ Quadri ic. 
She Stoops to Conquer, ditts . 
MARRIOTT—Lielvellyn Galop . oss 
Ww alizea . ot 6b bh 4 Re dane. ce an eae 
]aaGrMMNS oon 00 00 00 00 00 00 00 00 





eccocoaoaso oocoo oooocsooeosseo 
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Specially prepared Lists of Vocal and Tustrumental Music on 
application. ll New Music sent at Halt-price, 


IV.—CHA MBER eR OPER ETTAS, 
Now ready, scored for Voice and Piano, with or without Chorus, 
and suited tor private performance. 
1. BRIDE OF SONG.—BENEDICT, 
2. SLEEPING QUEEN.—BALFE, 
3. PUNCHINELLO. —LEVEY. 
4. JESSY LEA.—MACFARREN, 





7 ONE but PIANOFORTES of the very highest 
quality are to be had of CRAMER & Co, Limited, 
inferior {nstruments being carefully excluded from the ste ck 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
Reaext STRERT. 


P LEY EL & Co., of Paris, have appointed 

CRAMER & Co. Limited their SOLE AGENTS for 
England. PIANOFORTES by this eminent firm may now he 
had for SALE or HI? Prices from 50 to 200 Guineas, 
PLANOFORTE GALLERY (the largest in Ewope), 207 & 209, 
KEGENT-sTREET, 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY 
Of General Literature and Entertaining Information, 
Price One SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE, 
HIS MAGAZINE contains 16 pages (48 


columns), full music size, beautifully printed, devoted to 
literary and ar tistic subjects, combined with other intere sting 
matter, peculiarly fitting it fora Family Magazine. A résumé 
of the Fashions, Parisian Gossip, with Out-of«loor Amuse- 
ments, Charades, Tales, and Sketches, is given every month, 
rendering this Mag eee a welcome serial for the boudoir and 
the drawi ing-room. In addition, every Number contains a picce 


of elegantly- engraved 
MUSIC, 








COPYRIGHT 
Beautifully Illustrated, 
Which alone is worth double the price of the Magazine. 


COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 





Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoste r Row, E.C.; Cramer & Co., 201, Re: 
Street ; Metzler & Co., 35, 36, 87, & 38, Marlborough Stree; and 
all Book and Music Sellers. 











THE JANUARY NUMBER 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


MARRIOTT'S 


“HELVELLYN” QUADRILLES. 
Price One Shilling. 


Adams & Francis, 59, Fleet Mzeet, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
street ; Metzler & Co., 35, 36, 37, ‘« 38, Mariborough- street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 16, APRLL, 1865 :— 
Heavily Hit. By Valerie St. James. 
Chap. XIV. Into the Web. 
» XV. Sylph spins a Yarn. 
», XVI. Taking down the Shutters. 
Needie and Garden. ‘The story of a sempstress, 
Just Cause or impediment, An American Love Story. 
Iland and Glove., by L. H. F. Du Terreaux. 
Chap. XIV. From Sport to Sport. 
The Puritan's Legacy. 
Schloss Schlussstein. 
The Country House. 
Music, ‘* FOR LACK OF GOLD,” by Govyop. 
Poetry, Enigmas, Charades, &c. 

Adams «& Francis, 59, Fleet- street, E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row, E.C. ; Cramer & Co., 201, Regent- 
street; Metzler & Co., 35, 36, 37, "& 38, Marlborough- street 
and ali Book and Music Sellers, 





IRGINIA GABRIEL'S LAST SONG, 
SEPARATION. Poetry by J. J. Lonsdale. 3s. 
Cramer anv Co. (Limited), 201, Regent street. 








ALF-PRICE.—All full-priced Music sent 
post-free at half the Marked Price. 
CRamER AND Co. (Limited), 201, Regent-street. 


M* LOVE IS AN OLDEN STORY. By A 
Scutorsses. Written by Henry Farnie. 83, Beauti- 
fully [lustrated. 

Cramzr and Co. (Limited), 201, Regent-street. 








ARDITI’S NEW ENGLISH SERENADE. 
HE GONDOLIER'S LAST GOOD NIGHT 
_ (a legend of Venice). Beautifully Mlustrated. Words 
by Henry Farnie. 3s. 
Cramer and Co. CAmied), 201, Regent- street. 


SHE CAVALIER’ 8 STEED. By J. Ascuer. 
Written by Henry Farnie. Now ready. In E flat, &c. 

3s. Beautifully Llustrated. 
Cramer and Co, (Limited), 


201, ah ae -street. 


NEW EDITION .—POST FREE. 
ABRIEL’S PAMPHLET ON 'THE TEETH 
(Uustvated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of capillary attra 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

aden t 27, Hariuy Svrert, Cavenpisu Square, W. ; City 
Establishment: 36, Lupcats Hitt (four doors fi 2m the Railway 


LIVERPOOL—154, DUKE STREET. 
BIRMINGHAM—65, NEW STREET, 
Messrs. GABRIEL guarantee every case they undertake, 
American Mineyal Yecth, from four to seven, and ten to 
| fifteen guineas per set, best in Lurope, warra:ted, 
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HEAVEN OUR HOME. 





When sinks the red sun in the mere 
At close of autumn cold and sere, 
We, workers from the world’s broad way, 
Seek homewards with the failing day : 
A rush-light trembles in the pane, 

* The thatch is grey from wind and rain, 
But stars shall light the boundless dome, 
And winds be still—in Heav’n our home ! 


Sometimes a darker twilight falls 
Than ev’ning on the ivied walls, 
Sometimes a longer rest than sleep 
Tn silence will our darlings keep: 
No more ‘* good morrow ” shall we say 
Till breaks the dawn of endless day, 

Sut never shall the darkness come 
Athwart the light of Heav’n our home! 


On earth we oft recall the tone 

Of friends afar in exile gone, 

And faintly feel the clasping hand 
That weary toils in distant land ; 

And death and danger lie between 

In raging sea—in sky serene— 

But, gathered from the field and foam, 
We'll meet again in Heav’n our home ! 


The shadow of the branching lime, 

The dews that fall at evening time, 

The stars that wane—the winds that wail— 
All tell us life is brief and frail ; 

But bright the everlasting bloom 

That hath no shadow, past the tomb ; 

No dews shall weep—no tempests roam— 
Nor stars shall set--in Heav’n our home! 


Il. F. 








Our Feuilleton, 


No. XLIV. 





MY EXPERIENCES OF ENGLAND AND 
THE ENGLISCH. 
By MyseEtr. 
ITl. 
Tur MonstTEeRconcrrr. 

IT could but little see of my dear friend, Mr. 
Norfolk Lubber, during that he his grand 
Monsterconcert was arranging. That he himself 
very much busied well I knew by the bills for cab- 
hire which were to mo let send by all the cab- 
hirers of the neighbouring vicinity. Every day 
they arrived, and always them I had to pay. 
“Mr. Blechhausen to Ira Hack, Dr.: To cab 
from the Angel to Drury Lane; ditto from Drury 
Lane to Brompton; ditto to Regent’s Park ; ditto 
to Suffolk-street; ditto to Kensington; ditto, 
stopping at various public-houses; ditto, ditto, 
ditto.” Ach this ditto—always ditto! I was 
compelled to pay much ditto for Mr. Norfolk 
Lubber, for he had a great heart-fondness for 
cabs, and a likewisely great heart-disaffection of 
to pay his cabs all by himself solitary. One day, 
when there was no money in my pocket stopping, 
and I had thought with serious despondency of 
how to let buy my dinner, Mr. Nerfolk Lubber 
arrived at my dwelling-door in Cloudesley Square 
with much rap-rap-rap, ‘ I go to the dwelling-door; 
I make an eye-peep through the hole of the key— 
what see I? Himmel Spektakel! I see Mr. Nor- 
folk Lukber with four friends, and Mr. Norfolk 
Lubber look hungrier as his four friends and his 
four friends look hungrier as he, I know all them 
from old. Five hungries, and nothing in the 
house for eating ! 

I shut the door, but it is vainly for nothing. 
Rap-rap-rap knock Mr. Norfolk Lubber, and 
kick-kick-kick go the four hungry ones. ‘ Oh the 
devil,” I cry, “‘what you want, all your lot?” 
For I was growing ziirnig—angry. 

“Open the door, you miserable fool!” called 
my friend. ‘ We've come to dinner. Letus in.” 

“Not so,” I replied; “ for unluckilywisely there 
is no dinner by the hand.” 

“Open, idiot, or I'll kick down the door!” 
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us in, Herr What's-your-name, or you'll irritate | 
Mr. Norfolk Lubber.”’ | 
What can I? T open the door, and they all 

come in. ‘* We have all come to dinner,” Mr. | 
Norfolk Lubber remarked. 

“To you,” I reply, “ I will my dinner give, such 

as there is not; but if 1 stand dinner to all your 

friends I shall be dam——” 

“ Blech!” 

“ Stop, and listen to what I would say. If to 
them I dinner give, I shall be damaged of the 
pocket.” 

“ Pooh, pooh! a dinner doesn’t cost much,” said 
Mr. Norfolk Lubber. 

« But I have not even mvch; for not a farthing 
of brass is left to me at all.” 

“ Well, do a bill: I'll do you a bill,” he said. 
“Come on, old Blech—you can send to the Angel 
for some grub.” 

One of his friends here took me to the side, and 
say, * Don’t contradict him ; let him have his way ; 
he is a most influential man.” 

“To the cuckoo with your influentials!” I ery. 
“In my fatherland an influential give the dinners, 
but here he eat them only. What for a country 
is England where the influentials wear your boots 
and spend your money! Say you to me, sir,” I 
continue, “ what is the mean of the word Influen- 
tial? whence comes it here?” 

‘‘Why,” answered me the gentleman, “from 
two Latin words: in, in or into, and fluo, to flow.” 
* Aha, and into the pocket of your influentials 
everything flows in and nothing flows out—I see. 
I will not ask you,” say I, “to translate me In- 





fluential into German, for I think I know him 
already.” 
“Ah?” returned the other. “What is the 


German then?” 

“ Spitabube,” I replied. 

Put I must send out for some dinner, and my 
five guests sat down. I could not avoid to sigh, 
seeing in my heart that I was fast proceeding to 
debt-ruin through my position to which I had 
arrived by Mr. Norfolk Lubber. He, however, 
filled full his promise; as he said, he “did a bill.” 
Taking me into a bedroom, he wrote something 
on a piece of paper, and put on a stamp, signing 
it. “There,” he said, “that will repay for all 
your expense; just sign your name across this, 
and it will be all right.’’ So I signed my signa- 
ture, as he told me; for I knew nothing of the 
wonderful commerce of this grand country En- 
gland, and it surpiise me that a little paper 
should make great money. 

We sat down at table, and soon were merry as 
the game of cricket, in the word of the Englisch 
proverb. I had a deal of interest to hear the 
conversation of the four friends of Mr. Norfolk 
Lubber. One gentleman was in the same busi- 
ness-stand as himself, only not so great as a 
speculator; another was also a writer, only of 
different things than critiques; the third was a 
theatre-manager, and the fourth—of the fourth 
friend I could nothing make. 

“Well then, it’s settled so far,” said themanager. 
“TI give you the sum down we arranged, and you 
furnish the program and the artists.” 

“Exactly,” answered Mr. Norfolk Lubber. 
“The program is an extensive one; I may say it 
provides an entertainment longer and more 
elaborate than anything I have ever yet done. 
We commence——” 

“ At what time?” asked one, 

‘At one thirty, with the Lobgesang: three 
hundred and seventy-nine male voices of the 
Tooral-looral Union, five hundred and twenty 
female ditto of the Fal-la Association, and 
Eighty-tkree boys of the Creamlaid Quire. Next 
we do’ “Iphigenia in Aulis,” the ‘ Creation,” 
“What are the wild waves saying,” ‘“ Idomeneo,” 
a Concerto in D minor, selections from “ Der 
Freischutz,” Dussek’s ‘ Invocation,” ‘ Beloved 
Eye,” “ Norma,” the whole of “ Israel in Egypt” 
with band and ghorus, “Five o'clock in the 





And one hungry friend say, “ You had better let 


morning,” the chorus from * Faust,” violin solo, 


“We're all so jolly oh,” Gounod’s “ Mass in G,” 
a reading by the Rev. Mr. Bolleroo of ‘ Horatius” 
and the “Grandmother's Apology,” “ Orphée aux 
Enfers,” the “Jewel song,” ‘Soft and low,” 
instrumental quintet, ‘The Chough and Crow,” 
by the Catch Club, music from “ Macbeth,” duet 
of trombone and bagpipes, breakdown hornpipe 
by a one-sided dancer, Stabat Mater, and an un- 
published operetta by your humble servant. 
This concludes the first part.” 

«It’s my opinion,” observed one of the friends, 
“that your first part won't be done till midnight. 
What time your second and third parts may con- 
clude is a problem which rests with the worn-out 
public; who, however, I may remark, may, per- 
haps, object to the little disappointments which 
are safe to accrue from the non-appearance of 
some of the announced artists.” 

“Ah!” added another, “ what if half your 
artists disappoint you, Lubber?” 

“In such a case,” answered that truly great 
man, “ I reverse the order of the program, perform 
it higgledy piggledy, add two or three little things 
which are not specified, and thus throw the public 
completely off the scent. ‘The public, in fact, will 
not twig to what extent they have been choused 
until the whole thing is ever.” 

An admiration-murmur applauded this genius- 
stroke. 

“By the way, Norfolk,” said his friend the 
journal-writer, “how comes it you had money, 
yesterday? A phenomenon in your case which 
deserves record.” 

‘““Why, the fact is, I did a neat stroke in 
business. About six months ago I started a 
‘Musical Album,’ as you know.” 

“Ah, yes—Scotch subject— Satyr’s Cotterday 
Night,’ musically illustrated. Well?” 

“T got my friends to subscribe, and drew the 
guinea subscription from about thirty-five fellows 
in the profession.” 

« But that was six months ago.” 

“Hold hard,” said Mr. Norfolk Lubber, with 
an eye-wink. “ Yesterday it struck me I might 
dispose of my album, which had not yet been 
brought out; so I took it to a Publisher, ‘ Here,’ 
said I to publisher, ‘is a thing for which I have 
already got a list of subscribers, all of whom havo 
promised to take it in. What will you give mo 
for it?’ I gave him the list, and he bought it 
out and out.” 

« But you have drawn the coin from these same 
subscribers,” said one. 

Mr. Norfolk Lubber chuckle—how he chuckle ! 
“The pub. wasn’t to know that,” he said, “ wait 
till he sends the book and the bill to each. 
Meanwhile, here is the money.” And he rattled 
his pocketbreeches. 

His friends clap him the hand and drink him a 
toast. ‘ Norfolk Lubber,” cry they, “is a downy 
bird, and knows on which side his bread is but- 
tered. He can cut it fat.” 

I could not to understand. I look for the bread 
and the butter, but he was not to see. “ Aha,’’ I 
think to myself, “ this can be an English idiotism, 
which I shall remember. Meanwhile, Mr. Norfolk 
Lubber knows on which side is the bread and 
butter, and he cuts the fat.” 


When the day of the Monsterconcert was come, 
many of the artists of the high-worthiest eminenco 
were assembled together with My Littleness in 
the greenroom cf the great Theater. (Apropos, 
how does one translate “‘ Meine Wenigkeit” in the 
Englisch? I have said “ My Littleness,” and my 
friends have laughed me into the face. They are 
so frightenedly impolite !) 

There was great disaffection in that greenroom 
among the Brofession, who very much grumbled. 
“T am put down at the end of the program,” said 
the one, “but as all that will be reversed, I suppose 
I must wait about.” “TI have lost an engagement 
at Manchester this evening, which I had to give 
up to come here,’”’ said another. “TI refused to 
come at all at first,” said a third; “ but Lubber 





“My pretty Jane,” “ Alalanta,” “ Semiramide,” 





insisted, and what can one do?” A fourth he 
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burst himself out of a laugh and cried ‘ Ware 
critiques!’ What did he meant by “ Where 
I look for critiques, but him I do 
so I say politeful, “I do not know, sir, 
where he are.” But the Brofessions laugh all the 
much more. 

There was a French Brofession there, and he 
was highly angry to be compelled to sing, and he 
swore many swears at Mr. Norfolk Lubber for to 
oblige himself to come. So I took my French 
gentleman into a room-angle and said, 

“Look to me, sir and brother,” I said; “ why 
you swear the swears? It appears you do not 
like our friend Mr. Norfolk Lubber?” 

The French Brofession turned up his eye-white 
and kick up the shoulders. 

“Like heem !” he cried. ‘“ How then like heem ? 
I de-test heem. It is an insolent, this Mistére 
Lubbére: it isa head of de pig—of de og, which 
I de-test!”’ 

“My brother and friend,’ I answered him, 
*‘your Englisch is not grammatisch, but I can 
oversee your faults, for I have studied the 
langwidge long and know his hardihood. With 
your sentiment I am one voice, which is honour- 
able and comfortable altogether.” 

“Pardon,” said the French gentleman ; 
not comprend.” 

“You mean gom-pre-hend, not comprend, but 
it is all at once. I know perfectly what you will 
say. Say then to me; if you do not love Mr. 
Norfolk Lubber, what for you sing for him ?” 

The French gentleman would wipe his eye, but 
had not a pogket-cloth, so he employ his hat. 
“I have,” he said, ‘one leetle leetle bébé atome 
and no moder for a wife. Deprived of solicitude 
maternelle, my bébé depend for nurriture on his 
pap and his pap-pa. ‘T'o obtain de pap, I sacrifice 
de pap-pa. Iam here!” 

The French gentleman declaimed this nobly, 
and threw away all hisarms. Then he struck his 
breast with the left hand, and pointed down with 
the right. 

* De sacred Lubbére,” he cried, “ could r-r-ruin 
me, for he isa man of de most influential. For 
myself I do not crane de ruin: I fear not de ruin: 
I love heem—but for my b¢bé! Ah, leetle innocent, 
leetle treasure, which make de faces in de sleep ; 
he has the regards of his moder lost to heem two 
years before birth. It is pour cet enfant chéri— 
for that infant sherry—I immolate myself always 
sur Vautel—in the hotel—de l'amour d'un pére—of 
de amours of a peer!” 

Our discourse was interrupted by the entrance 
of Mr. Norfolk Lubber, »who said the Monster- 
concert was begun. I went to the stage and 
peeped out. 

Ach, what for a mass of people! There was 
every sort of very much audience, who made a 
noise for the commencement. Confused by the 
look I returned to the green-room, and there 
found Mr. Norfolk Lubber ina passion over a 
telegrammatical message he had just received. 

“ Confound the brute !’’ he muttered. “ Tele- 
graphs to say that as I put his name down 
without his consent he won’t appear. Consent 
indeed! he'd never have given it if I had asked 
him. Never mind; I'll be even with my 
gentleman. He sings next week, does he at the 
Sacred Galvanic? I'll put a spoke in his wheel, 
the beggar!” 

I listened attentive. Again, I thought, an 
Englisch idiotism; but I wonder who has spoke 
to the wheel? On ships I know it is forbidden. 

“ Blechhausen,” cried to me Norfolk Lubber, 
*‘you must go on and apologise for the sudden 
illness of Mr. Brown Kyties, who has been laid 
up through drying his face on a damp towel. He 
can’t appear.” 

“ But where on must I go?” I asked. 

“On the stage, you fool !”’ 

“ But Mr. Nor 

He would not heara single egsguze, but pushed 
me on, and I went on, just as Mdlle. Eulenschrei 
had concluded her celebrated jidel-song of 


critiques ? 
not see ; 


“T do 








“ Owly-owly-whoo-hooh-ooh!” I ashamed myself 
very much, but I was compelled to speak ; so the 
speak I spoke, which was eloquent and truth- 
loving, was as to follow :— 

“Gentlemen and ladies, I am regret to have 
the pleasure to communicate the sad tidings 
which I nave accepted, which are that our artist 
and with-worker Mr. Brown Kyties——” 

They would not to let me to continue, making 
much of what you call in Englisch a Hullah- 
Bellew, after the names of your popular musician 
and your popularer preacher. I tried to speak, 
but no. 


“ Shame— shame —off—shut up—money re- 
turned—sss!’’ So the audience cried, and I in 
vain trying to over-shout them, which was not to 
be. It was very curious, because they had not 
could hear what I was about to say to them; yet 
they shouted as if they knew. Perhaps it were 
by a prophetic conscious-magnetism or a fore- 
seeing know-being of the To Come. I have 
sometimes read of these things in the philosophical 
books of my own country. 

But Mr. Norfolk ‘Lubber, who was truly a great 
general, came to my assistance by sending the 
Tooralooral Union on the stage, which commenced 
to sing and so sang louder than the people cried. 
By means of this great noise quiet was restored. 

“Out of the way, you ensanguined fool!” 
cried Mr. Norfolk Lubber to poor me; and when 
he got me to the wing he kicked me very hard in 
that portion which is after me. Mr. Norfolk 
Lubber is not a mighty man, but ach, his kicks 
are difficult! 

I crept upstairs to the greenroom again and 
ordered two bottles of lemonade all to me together, 
being resolute to drink away my sorrow. When 
I had dissolved a peppermint lozenge in the 
lemonade and drunk it, I began to feel dissolute. 
My colour got upstairs into my cheeks, my blood 
ran into my vanes, my eyes flushed, and my whole 
being erecticated. I snapped my fingers at 
myself in defence—not defiance. ‘“ Blechhausen,” 
I cried to my other Me, “thou art a He-roe in the 
Highlands which the heart of the poet is fond of 
following, together with the wild deer, which are 
chaste. As for Norfolk Lubber, laugh thou him 
out!” 

While I was thus in conversation with my other 
me, came Madame Schwarz the contralt in a 
situation of tears. 

“It is a quite miserable history!” she cried to 
mein German. “The unshamed fellow would that 
I should go on the stage and sing a quite-and- 
wholly unexercised piece, which stood against 
my name in the program, andI had never even 
seen the music before. There have I so stupid 
stood before the publicum, and could no-way bring 
out a single note rightly.” 

** Who has willed that ?”’ I asked in German. 

“The Norfolk Lubber has willed it,” she re- 
plied; ‘‘and I was stupid enough to go upon it.” 

“ He isa devil’s child,” I cried. ‘“ But stay you 
peaceful, Frau Schwarz: I will make all to rights. 
It shall all count to the good, else name me a 
weak-head.” 

I felt heroic—brave—wonderful. The lemon- 
ade had taken its effects; I was no more a poor 
artist but a Batallion Field-Sir. ‘‘ Kreuz-Sapper- 
ment noch e mal, beim heiligen Potzelement!” I 
thought— Du elendes Geschipf! Dv sollst ges- 
tohlen werden !”’ 

I rushed out to find Mr. Norfolk Lubber, but 
only met a crowd of artists in great trouble. 
“Oh,” they cried, “the program is all altered, 
and nobody knows what’s coming next, and the 
people in front are hissing and howling, and Mr. 
Norfolk Lubber can’t be found.” 

Then there arose another cry. ‘The Bay-leafs, 
the bay-leafs,” I thought I heard them say. “The 
bay-leafs are here for Mr. Norfolk Lubber!” 

“Ah,so?” Isaid. “Theyare going to crown 
Mr. Norfolk Lubber with laurels ; but we will see 
once. Mr. Norfolk Lubber shall get a plant of a 
different kind, if J see him. Where is this vic- 
torious wreath? Show me these bay-leafs.” 





They took me to the stage-door, and showed 
me—what? No bay-leafs at all, but two men with 
great-coats and thick neckerchiefs round the 
throat. ‘They were very ugly men, and had a bad 
cold in the voice, which explained the necker- 
chiefs. 

“Where are the bay-leafs ? ” I asked. 

“ Bailiffs or no bailiffs, never you mind, ‘young 
gentleman,” answered one of the ugly men. “ You 
show us Mr. Norfolk Lubber and nolarks. You'll 
have to out with him e-wentually, so why not out 
with him now?” 

I understood every thing in an eye-glance: Mr. 
Norfolk Lubber was in arrest! ‘“ Vengeance!” I 
shriek, and rushed to find my victim. Nowhere 
at all that victim couldI find. The enquiries that 
I enquired filled full my worst fear. Mr. Norfolk 
Lubber had made himself away in conscious guilt 
and a Hansom cab, and had taken with him more 
conscious guilt than his own. The conscious guilt 
of all the receipts at the doors, in pound and 
shilling and halfpenny! 

There was very much row behind the scene and 
before the scene. The program was derange, the 
audience was derange, the performance went on 
durcheinander—through each other—and lasted 
till half-past six; for the manager of the theatre 
pushed people on the stage. When they were 
half way through the second part, the bell rang 
for the audience to go, and they went, confuse 
and grumblish. As for me, I never make my 
appearance at all. As for me, never from that 
day have I appeared at a Monsterconcert, and 
never from this day shall I see Mr. Norfolk 
Lubber without the intention te give to him a dig 
of the head and a punch of the ribs. 





Mr. Henry Lesuie’s Cuorr, St. JAmgs’s HAL. 
—The second concert of the present season, which 
took place on Wednesday, March 30th, was entirely 
devoted to sacred music, and the selection was in 
every way excellent. Several novelties were intro- 
duced. Among these we may particularise an 
anthem for a double choir, “In Thee O Lord,” by 
Professor Sterndale Bennett, Mr. Barnby’santhem, 
“As we have borne the image of the earthly,” and 
Mr. Leslie’s, ‘‘O, have mercy upon me.” The 
sacred part songs, which were performed for the 
first time, were Henry Smart’s “ Vesper Bell,” a 
melodious but somewhat commonplace part song, 
“ What bells are those,” by Brinley Richards, and 
last, though not least, “The Pilgrims,’ by the 
talented conductor himself. This was undoubtedly 
the greatest success of the evening. The ex- 
quisite music, combined with the touching and 
deeply devotional words by the late Adelaide 
Proctor, seemed to charm every one, and the part 
song was unanimously re-demanded. A selection 
from a mass by Gounod for male voices, excited 
considerable interest. It must be remembered that 
this is not the ‘‘ Messe Solennelle,” of which we gave 
an analysis last week. It depends almost entirely 
on the voices, and was written to suit the musical 
capabilities of the Orpheonists. The parts per- 
formed consisted of the ‘Gloria,’ ‘ Sanctus,” and 
‘‘ Agnus Dei,” from the mass proper, and the ‘added 
“0 Salutaris,” and ‘Domine salvum fac.” The 
success was most complete, and we hope the fact 
will induce some of our metropolitan societies to 
take up the far superior mass of St. Cecilia. 
Gounod’s sacred song ‘‘ Nazareth,” was very well 
rendered by Mr. Henry C. Sanders, and the whole of 
the male voices joined in the last verse in unison. 
Meyerbeer’s splendid setting of the ‘‘ Paternoster” 
was sung with great attention to expression, and 
Cherubini’s trio for female voices ‘* Adoremus in 
eternum,” was given by Madame Gilardoin, Miss 
Fosbroke, and Madame Clara West. The principal 
vocalists were Madame Parepa and Mr. Sims Reeves. 
Madame Parepa san the solo in Mendelssohn’s 
‘‘ Hear my prayer,” which is one of the stock pieces 
of this choir, and the recitative and air ‘ Alas! I 
find the fatal toils,” and ‘‘ If guiltless blood be your 
intent,” from MHindel’s ‘‘ Susanna.” Mr. Sims 
Reeves gave ‘‘ Deeper and deeper still,” and ‘ Waft 
her angels” from Hindel’s ‘‘ Jephthah,” and Mari- 
ani’s anthem for tenor solo, ‘‘ Alma Redemptoris 
Mater” with harmonium accompaniment by Mr. J. 
C. Ward. The concert was brought to a close by 
two old German chorals harmonised by Mendelssohn. 
The hall was densely crowded in every part. 

Letters from the Rev. Sir F. Gore Ouseley, Bart.,M. A., Mus 


Doc., Oxon., and other clergy and gootey, testifying to the mar- 
vellous effects of “ Clark’s Neuralgic Tincture,” in Ne’ 





Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head Ache, 
Brow Ague, Nervous Debility, etc., may be had of the proprietors 
W. W. Crank, M.P.S., Dorking, Surrey. 

in bottles, at 1s. 6d. and 2s. 90.—[Apvt.] 


Sold by all Chemists 
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PROVINCIAL. 
——~>——_- 
The Liverpool Musical Society announce the 
oratorio “ Messiah’ for Monday the 10th inst., at 
St. Georges Hall. 


The Polyhymnian Society gave a very pleasant 
concert on Friday evening last, at the Liverpool 
Institute. 5 





At Nottingham a Joint Stock Company is 
getting up a new theatre, which will be opened 
about October, with Mr. Walter Montgomery as 
Managing Director. 

During last week, “The French Spy” supplanted 
“ Mazeppa,” in Glasgow, and so utterly exhausted 
the patience of the public, that Miss Menken’s 
departure occasions a sense of relief. 





The Glasgow Saturday Evening Concerts are 
becoming seedier than ever. The management 
announced the Orpheus Choir for the 25th ultimo, 
but failed to keep faith with the public, or to 
furnish any excuse for not doing so. 





The Birkenhead Theatre has been opened on 
two occasions since the close of the season, for the 
benefit of Mr. Connolly and Mr. Viner, the musical 
conductor and acting manager respectively. The 
result was however anything but satisfactory. 





On Friday, last week, a number of the musical 
friends of Madame Haigh-Dyer, in Newcastle, pre- 
sented her with a beautiful and costly china vase. 
Madame Haigh-Dyer, we understand, is engaged for 
Covent Garden next winter. 

Malle. Enequist made her first acquaintance 
with an Aberdeen audience in February last, in 
company with Malle. Tietjens, and left a marked 
impression behind her, having fairly divided the 
honour on that occasion with the great prima 
donna herself. Her reception last Saturday, in 
the same city, at a choral union concert, was a 
perfect ovation, of which her eminent abilities 
proved her to be worthy. 





“« The Tempest’ will be reproduced at the Prince's 
Theatre, Manchester, on Easter Monday. The 
career of this Shakesperian revival was cut short 
soon after the opening of the theatre, by the engage- 
ment of Messrs. Toole and Paul Bedford. “ Much 
Ado about Nothing” was withdrawn at the end of 
last week. This second Shakesperian revival has 
been much admired by all lovers of the legitimate 
drama. The characters, the scenery, and the 
music all so appropriate. It has not inaptly been 
termed a Shakesperian cabinet picture. The 
pantomime, “ Mother Goose,” has been brought toa 
close after an unusually long run. 





The Italian Opera Company have been reaping 
a golden harvest in Liverpool. On Tuesday week 
they gave a concert as the Philharmonic, on 
Wednesday, Thursday, and Friday, three repre- 
sentations at the Theatre Royal, and on Saturday, 
gave a morning concert at the Philharmonic. 
On each occasion, the houses were crammed to 
excess, not even standing room tobe had. Joulain, 
the new tenor, has met with a very favourable 
reception, the general verdict being that he only 
wants more confidence and practice, to take a 
leading position in Opera. Of Mdlle. Tietjens it 
would be superfluous to speak, but we must record 
the charming singing of her niece Mdlle. Franzoni 
who certainly took the audience by storm with 
the delicious freshness of her voice. 





“ Faust” and “Il Trovatore’” were given on 
Monday and Tuesday last, at the Theatre Royal, 
Manchester, by Mr. Mapleson’s company from 
Her Majesty’s Theatre, being the first of a short 
series of Operas occupying the two weeks before 
Easter. Mons. Joulain, the new tenor, was 





highly successful in “Faust,” being greatly 
applauded in the Salve dimora and also in the 
more energetic parts. Many thought that his 
voice and style resembled that of Sims Reeves. 
In “Il Trovatore” he greatly improved his 
position. ‘Ah si ben mio” was probably never 
better sung, and “ Ah che la morte” resulted in a 
general and vociferous encore. Mdlle. Bettelheim, 
as Azucena (her first appearance in Manchester) 
became at once a favourite by her thrilling and 
energetic impersonation of the Zingara. Mdlle. 
Tietjens and Mr. Santley, whose great merits are 
well-known and appreciated here, contributed 
greatly to the success of both operas. The Band 
and chorus were numerous and effective. The 
operas to follow already mentioned are “ Er- 
nani,” “ Fidelio,” “Lucia di Lammermoor,” and 
“* Norma,” 





A very gratifying performance of Mendelssohn’s 
“ St. Paul” was given last week in the Music 
Hall, Edinburgh, under the conjoined auspices of 
the Edinburgh Choral Union and the Edinburgh 
Tonic Sol-fa Association. The choir numbered 250 
voices; and the orchestra consisted of upwards of 
forty performers—partly Edinburgh talent, and 
partly from Glasgow and elsewhere. The solo 
singers were—Mrs. William Howard, Miss Fanny 
Edwards, Mr. Frank Elmore, and Mr. Chaplin 
Henry. The solo music wasvery creditably rendered. 
Mrs. Howard sang with her usual purity, finished 
execution, and unexceptionable delivery. Miss 
Edward’s rendering of what fell to her share— 
consisting principally of recitatives—was pleasing, 
careful, and correct. Mr. Elmore’s singing of the 
tenor music was characterised by general good 
taste. Mr. Chaplin Henry also deserves commen- 
dation for his singing of the bass solos, including 
the difficult airs “‘ Consume them all ” and “ Know 
yenot.” Theorchestra, ledby Mr. R. B. Stewart, did 
extremely well, the instrumentalists endeavouring 
to vie with the chorus in efficiency. Mr. Howard 
deserves all praise for the satisfactory way in 
which he conducted; and Mr. Lambeth, the well 
known conductor of the Glasgow Choral Union, 
for the ability with which he discharged the duty 
of organist. 





REVIEWS. 





RICHTER’S TREATISE ON HARMONY, BY 
f. TAYLOR. 
(Cramer & Co.) 

We see in accordance with the laws of optics. 
We hear in accordance with the laws of acoustics. 
Sound cannot be propagated in a vacuum; it 
must have the atmosphere as the medium for its 
vibrations, and it is only by comparison of vibra- 
tions that we ascertain the relation of sounds. And 
in relation of sownds consists the whole art and 
mystery of that which we call music. The painter 
and the architect are governed by the laws of 
optics, and the former well knows that the laws of 
vibrations afford him a safe guide in the choice and 
management of his colours, for colour is only a 
ratio or harmonic of light. The teacher of the 
laws of music avoids all reference to the laws of 
acoustics, and makes no use of the laws of vibra- 
tions in the disclosure of the origin of musical 
sounds. There are seven notes in music. This is 
the old familiar phrase with which most books of 
musical theory open; and there are three common 
chords and the chord of the dominant seventh, a 
summary of harmony which with most theorists is 
conceived to be sufficiently comprehensive for all 
ordinary acquirements in harmonical lore. 

Let us imagine the sounds in music to be dotted 
over a globe, like the stars over what we call “ the 
celestial globe.” The first enquiry would be, 
“How many sounds are there?” And if the 
knowledge of the theory of music consists in the 
knowledge of the relations of musical sounds, it 
would be natural to ask “ What is it that decides 
relation,” and “ how is it to be known where rela- 
tion begins, and where it ends?” It must be 





evident that accurate knowledge on these points 
can be the only safe basis for the acquisition of 
real learning in the science of music. It is said 
that all the sounds in a key are related to each 
other. If so, how many sounds are there in a key, 
and how many keys are there in music? In what 
order do they come? Wherein lies the laws of 
move and remove ? 

Music is taught by distance. Every sound may 
be said to have a sound higher than itself and 
another lower. This disjunction between sounds 
is called an interval, and the theory of music is 
grounded upon the differences arising from tho 
distances between sounds. Sounds are taken for 
granted; the seven notes mean twelve intervals, 
and of these intervals there is much to learn, for 
in fact they mean seventeen, or it may be seventy 
different characters of sound. Chords are legal 
combinations of two or more intervals, and chords 
have their varied position, and their collaterals 
or inversions. All these distinctions and differ- 
ences are taught by distance, and the rule of dis- 
tance oftentimes proves the rule of contrary, for 
the same distance opens to sounds utterly opposed 
to each other, and it is comparatively easy for 
unlearned students to mistake and proceed with 
the wrong. 

The first thing taught is the scale or 
sounds. 


ladder of 
At one time it was a short affair— 


pe 


Then it was doubled— 


P erenen eee aa 
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A sound below was afterwards afforded it— 








“1 } 
A lower sound yet was added, and the scale taught 


in serials of sixes, or hexachords— 
ont. 
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Then came the major and minor modes of the so- 
called diatonic scales, and lastly a fixed semitonic 
succession of twelve sounds called semitones, 
diatonic and chromatic. 

Richter’s treatise is the class book in the Con- 
servatorium at Leipsic, and the translation under 
notice is the work of Mr. Franklin Taylor, formerly 
a student in this school. The author takes “a 
diatonic scale”’ as a thing given or granted, a first 
cause, and at once proceeds to divide it chromati- 
cally into semitones, and thence into modes major 
and minor. He adopts the two keys of C major 
and A minor as normal or. standard keys, from 
these proceeds to divide their contents into conso- 
nant and dissonant distances or intervals, and 
their inversions. After which we are introduced 
to harmony and the harmonic basis of a composi- 
tion; but of harmonic origin, connection, and 
limiting ratio nothing is said, this subject forming 
the second volume, which has yet to appear. The 
three root chords of a key are duly explained, and 
the delicate point of the co-ordinate or interme- 
diate minor chords is just touched upon in these 
words. “‘ Of course it is possible to form a chord on 
every degree of the diatonic scale,’ but such 
chords “ are not so closely related ” to the scale as 
the three root chords. No distinction is made be- 
tween the tWo modal minor chords of E and A 
and that on the second of the key, the chord of 
D minor as it is called, and it is affirmed “no new 
rules are required for the connection” of these 
minor chords. The chord on the 7th of the key is 
then treated upon and examples given. The 
chords of the normal minor mode follow, after 
which a chapter on inversions. Chapters 4 and 5 
are on the dominant seventh, and chapter 6 on the 
very delicate matter of secondary sevenths, whose 
“relationship to the scale are not so distinct as 
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that of the dominant seventh.” Chapters 7 and 8 
continue the explanation of these sevenths and 
their inversions, and chapter 9 reveals the chords 
of the 9th, llth, and13th. The author then treats 
on the altered chords, and concludes with a table of 
all chords. After a full exposition of the doctrine 
of suspensions, modulation, its principle and its 
varied modes and means occupy chapter 13; and 
this subject, so full of interest, is managed with 
evident care; but the true cause of harmonic 
remove is but incidentally touched upon, and a 
student without led to 
overlook it. What is said on te subject is said 
tersely and clearly, and more to the purpose than 
the matter given in many books on this point. 
Chapter 14 opens with the canto fermo and the 
formation and progression of parts, of which the 
following is an example :— 


an instructor might be 


A B 
ee ee ee, See eee 
jeg se Se 
(#1 - — wii j= Ss 
rt rr 


Now in the chord marked A the D is the har- 
monic of G, the fifth of the key; and so it is in 
the key marked B, for a sound cannot change its 
root in a short phrase like this we extract. The A 
in the chord marked B is the harmonie of F, the 
fourth of the key, and not the fifth of D. The 
chord at therefore the three terms F 
C and G, and the D being only co-ordinate must 
not be doubled. The phrase will not be found in 
Hiindel, at least we do not recollect the parallel in 
his works, and the best Italians would put it 
thus :— 


B embraces 
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There are some good words of advice in this 
chapter, and much is said of “a good harmonic 
progression,” “a correct and pure harmonic pro- 
gression,” ‘‘a clear and intelligible harmonic 
progression,” but the basis for action is wanting, 
and that is a plain straightforward definition of 
what is harmonic progression, and the way of 
gaining it. ‘The chapter on forbidden progressions 
is good. ‘That on cadences should have come 
sarlier in the work. The Italians begin with the 
cadence, for they well know it is the semitone that 
makes music. 

Richter'’s Harmony is a thoroughly practical 
and workable book, and Mr. Franklin Taylor has 
done good service in rendering it available to the 
English student. It does not profess to be a work 
of pure science, or to explain the usual compromise 
between the pure science in music and the phe- 
nomena or effects of practice found in all elemen- 
tary treatises of harmony and composition. It is 
further valuable as a class book because “it runs 
in the groove,” can be consulted with the other 
treatises ordinarily in use, and supplies informa- 
tion upon points left untouched by many writers 
on theory. We shall be glad to see the second 
part. 





Tue Po.yrecunic.—In addition to the already 
liberal supply of entertainments to be found here 
lrofessor Siete has just concluded a course of 
Lenten lectures on ‘Elementary Astronomy,” 
which, having been received with such favour by 
large audiences, he has announced he will repeat 
in Passion week. The lectures are illustrated 
with a magnificent dissolving orrery, and photo- 
graphs of the sun, moon, and planets, accom- 
panied with appropriate sacred music. An inter- 
esting collection of models and drawings of 
inventions calculated to promote the saving of 
life in railway travelling has just been opened 
for inspection. 





Music. 


——_-<+- 

New Pinnmarmonic Concents.—Seldom has St. 
James's Hall been so brilliantly erowded as it was 
on Wednesday on the announcement of Beethoven's 
| Ninth Symphony and a concerto and fugue by 
| Joachim—two attractions that sufficed to fill the 
}hall. The program put forward by Dr. Wylde at the 
beginning of the 14th season was in its way all that 
could be desired :— 














Overture, (Fanst) . . Spohr 
Aria, ** Per pieta non ric er ’ aT) c urioso ‘indise velo) Mozart 
Madame Saints i Dolby. 
Symphony in D, No. 9, ‘The Choral) .. ... +. Beethoven 
Part l. Allegro ma non troppo un po “0 mi 30. 
Scherzo, molto vivace 
Adagio, molto cantabile, 
Part IT. Keeit. ** Companions, be wise and cheerful.” 
Mr. Weiss 
Solo, “ Sweet content, our sleep invoking.” 
Mr. W = ; . 
Quartet, “ Oh, may he whose soul despairing.” 
Madame Parepa, Madame Saintoen Dolby, Mr. G, Perren, and 


Mr. Weiss 
**Q, that bright stellar fire.” 
Mr. G. Perren. 
Quartet, ‘ O, ve sons of earth, be cheerful !” 
Malame Parepa, Madame Sainton Dolby, Mr, G. Perren, and 
Mr. Weiss 
Chorus, “ Praise Him, children of her love.” 


Tenor Solo, 


Concerto in A, Violin .... Viotti 
He ar ‘Jon ,chinh. 

Aria, “* Acteon” ‘ ‘ures . Auber 
“Madame Parepa. 

RL, HRD ssa:ne baal Sa cdeuak ence se seegoadan . Bach 
Herr Joachim. 


Polonaise Lite pis Heda Nes Meyerbeer 
We need not “criticise Joachim it is suficient to 
point out that he played the Solo F wgte in G@ Minor 
of Bach, a piece of execution with which London is 
familiar, and that he was recalled at the end of the 
fugue and also of the Scena. The symphony of 
Beethoven presents more than ordinary difficulties, 
to conquer which is no mean victory. The manner 
in which it was presented us by Dr. Wylde was 
altogether satisfactory, due allowance being made 
for the hard passages encountered in the slow instru- 
mental movemeuts; the choral parts were excellently 
sung, especially the quartets. The applause which 
followed this great work sufficiently evinced the im- 
pression of the audience, and testified to the abilities 
of the performers. The cavatina by Parepa was 
rather a startling performance, embellished and 
elaborated to the last degree. The audience were as 
good-humoured as they were numerous, and greeted 
Dr. Wylde heartily. 

Purtuarmonic Socrery.—Their Royal High- 
nesses the Prince and Princess of Wales were 
present at the second concert of the season, which 
took place at Hanover Square Rooms, on Monday, 
April 3rd.‘ In the royal circle were Lady Caroline 
Barrington, the Dean of Windsor, Mrs. Gladstone 
and the Misses Gladstone, Colonel du Plat, Sir 
William and Lady Gomm, Mr. Holzmann, and | 
several other persons of distinction. ‘The follow- | 
ing was the program of the concert—one of the 
best ever given by the Philharmonic Society :— 


Symphony in E flat . enna cn beia cane salar . Mozart 
Aria, “‘ Ah! Re ndimi quel core Dek eree ak bk oe 4 eek eee 
Madame Emma Heywood. 
ee, rrr rr re 
Aria, “* Non paventar,” (11 Flauto Magico) .......... Mozart 


Madanie Parepa. 

Concerto, Violin hikaisie ah. ok, wE6e ROAD Ae Mendelssohn 
Herr Joachim. 

Symphony in C minor . Becthoven 


Duet, ‘* Now for him T lov! ‘d, " (Jessonda) . cocccces Spohr 
Mesdames Parepa and Hey wood. 
Overture, ‘‘ Le Philtre” .. Auber 


Conductor - Professor Sterndale Bennett, Mus, D. 
The performance of Herr Joachim was one 
triumph from beginning to end, and the termina- 
tion was hailed with more than ordinary appiause. 
Madame Parepa delivered the aria from ‘Il 
Flauto”” with unusual power; and in the duet 
with Madame Heywood was again charming. 
Miss Heywood possesses 2 pure contralto of great 
power of modulation and delicacy of tone, which 
she exhibited with the happiest effect in Rossi's 
(Rossini's according to the Times!) old air. ‘The 
symphony and overture went capitally. 

Royan Acapemy or Music.—The pupils’ 
Concert of Wednesday, April 5th, was, on the 
whole, much above the average, and the small 
room in Tenterden Street was inconveniently 
crowded. ‘The various performers acquitted 
themselves very satisfactorily, and their efforts 
were well received. The most interesting portion 
of the program was a short selection from 
Professor Sterndiule Bennett's “May Queen.” 

Monpay Porutar Concerts, Str. James's Hau. 
—We were glad to see that the remarks which we 
made last week on the absurdity of introducing 
vocal pieces from other composers on a Beethoven 
night had the desired effect. The song from 
Hiindel’s “Jephthah,” “Farewell, ye limpid 
| streams,” which was announced in the first edi- 
tion of the program, was withdrawn, and Beet- 








hoven’s “ Know’st thou the land?” substituted. 


We must congratulate the director on his good 
taste, and now beg to offer the following program 
to the consideration of the ‘* Beethoven Society,” 
which we believe is so called on the lucus a non 
lucendo principle. 'The crowded state of the hall, 
and 4he enthusiasm of the audience, was the best 
proof of the opinion of the musical public on the 
matter :— 
Quartet, in F minor, No. 11, Op. 95, for two Violins, 
Viola, and V ioloncello :. . 
MM. Joachiin, L. Ries, iL. W ebb, ‘and Piatti. 
Song, ‘* Know’st thou the land?? ........c.eee00e+ Beethoven 
Miss Banks. 
Sonata, in D minor, Op. 29, No. 2, for Pianoforte alone 
Mr. i ‘harles Hallé. Beethoven 
Sonata, in G minor, Op, 5, No, 2, for Pianforte and 
Violoncello 


Beethoven 


ra . Beethoven 
MM. Charles Us ule ‘and ‘Piatti. | 


Song, ‘“‘ The Farewell” . Beethoven 


"Miss Banks. b 
Romance, in F, for Violin, with Pianoforte Accompaniment 

Herr Joachim. Beethoven 

Grand Trio, in B flat, 7 97, for Pianoforte, Violin, 

and Violoncello f 

MM. Char ‘le: 3 ; Hallé, Joachim, ‘and Piatti. 


Conductor - Mr. Benedict. 


The quartet in F minor is certainly one of the 
most original works of the composer; Mendelssohn 
used to say that it was the most “ Beethovenish i 
of all Beethoven's works. It was never, perhaps, 
better played than on Monday last; both in this, 
and in the lovely romance in F, M. Joachim was 
unapproachable; he entered so completely into 
the spirit of the author. Mr. Charles Hallé was, 
as usual, first rate in the pianoforte sonata, and 
Miss Banks gave the two songs allotted to her in 
the quict and unassuming style for which she is 
so well known. ‘The second part of next Monday's 
concert is to be devoted to Schubert. 


. Beethoven 


Srone Srnerr Mustc Hatu.—A performance of 
the ‘ Messiah” by the West London Sacred Choral 
Society took place on Monday, March 27th. ‘The 
soloisis were Miss Annette Hirst, Mrs. Burgess, Miss 
Palmer Lisle, Mr. Whiffin, and Mr. Ralph Wilkin- 
son. iss Hirst was searcely equal to the task, but 
the singing of Messrs. Whiflin and Wilkinson 
was exceedingly creditable. ‘The band was very in- 
complete, and as to the chorus, they seemed to be 
composed of that class of amateurs who have an 
idea that they can sing in the ‘“ Messiah” or 
“ Creation” without re shearsal. Cratorio singing in 
the metropolis is judged by rather a high standard : 
it would be well, therefore, if some of the minor 
choral societies would cease to invite invidious com- 
parisons. 








SrocxwE. be —The English Glee and Opera Union 
gave a concert here on Thursday evening last. The 
large hall was filled in every part, and to the fol- 


lowi ing program ample ee was done :— 


Quartet, ‘ The dawn of Day” ......sesecececeseceeess Reay 
Ball ul, ‘* My faithful one, mine own” +. J. Turner 
Mias Alice Golding. 

Laughing Trio, ‘ I'm not the Queen” .......6 6 seen ee Balfe 
Miss Annie Barton, Miss Alice eens, | and Mr. ‘Stanley Mayo. 
Fantasia, Concertina, ‘‘ Faust” .. . on ee Blagr uve 

Mrs. Rickman. 
Selection from Bennett Gilbert's om “A Night in Fairy 
ile 
Fishermen's Chorus. 
Song, ‘ Ye elves so bright.” 
Mr. Abrm. Thomas. 
Trio, ‘* O happy mortal” 
Miss Anuie Barton, Mr. Stanley Mayo, and Mr, Abrm. Thomas. 
Ballad, “ Hither, ye shadows.” 
Miss Alice Golding. 
Serenade, “ The weeping Dew.” 
Mr. Stanley Mayo, 
Scena, ‘* Here on smooth mead.” 
Miss Annie Barton. 
Duet and Chorus, ‘‘ O night bird, sweet.” 
Miss Annie Barton and Mr. Stanley Mayo. 
Finale Chorus, ‘* Morning doth wake.” 
Part Song, “ ‘The Cuckoo sings in the Poplar Tree 
G. A. a. sae 
Song, ‘‘ The Village Blacksmith” ........... cesce WO 
fr. Abrm. Thomas, 


Grand Duo, “‘ Oberon” .. .. . Ganz 
Mrs. Rickman and Dr. Bennett Gilbert. 
Song, ‘‘ The Lark” hee . Haite 
‘Miss Annie Barton. 
Quartet, “‘ Lo! the early beam of Morning” ............ Balfe 
Recit. and Air, *‘ The Pilgrim of Love” .............. Bishop 


Mr. Stanley Mayo, 
Song, ‘‘ Maggie's Secret” signe i . Claribet 
Miss Alice ‘Golding. 
Duet, Pianoforte and 7 Played simultancously. 
Mrs. Rickman. 
Finale, ‘‘ Miserere Scene,” (1! Trevatore) . 
Miss Aunie Barton, Mr. Stanley Mayo, ‘aud Chorus. 


We should particularly mention “The Dawn of 
Day,” “ The Weeping Deer,” ‘Lo! the early beam 
of morning,” and “ The Village Blacksmith,” as 
specimens of high artistic finish. The encores de- 
manded for each piece fully testified the appreciation 
of the audience. 


Verdi 








We understand that the ‘ Albert Smith’s Room,” 
at the Egyptian Hall, Piccadilly, has been secured 
for a series of Mysterious Performances to com- 
mence on Easter Monday. 





The number of paticnts relieved at the Hospital for diseases of 
of the heart, Me Margaret-street, Cave 
during the week, 


-square, was 147 
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Cheatres, 
1. Covent GARDEN. 


« Faust ;” “ Trovatore ;” “ Guglielmo Tell ;” 
* Prophéte ;” 

The above operas have been played during the 
past week to houses which, en attendant, the more 
novel bills which will presently, we trust, appear, 
have not been particularly great. Berini’s later 
appearances in Marguerite, confirm the first im- 
pression formed of her abilities ; that, with consider- 
able native talent and acquired retenue, she lacks 
that force which alone makes the great lyrical 
actress. Attri has taken a place secondonly to Faure 
(we are at present referring to “ Faust,”) and is 
likely to become a favourite at this house. ‘ T'ell,” 
with its really powerful cast, in most respects the 
same as last year, is perhaps, the best bill yet offered 
to, or at least, accepted by the public. Wachtel is 
semper idem; loud voiced, uncultivated, unim- 
passioned. His “ Di quella pira” no longer 
possesses the charm of novelty, and its high 
8 fail to compensate for the lack of emotional 
singing in the ‘ Miserere.”” What he will do for 
“ L’Africaine” is an exceedingly dubious point. 
With the Signora Fricci we are more than pleased. 
She exhibits this season a passion, aided by a 
technical exactnes, which fairly surprised us, in 
the “ Trovatore;” and we cannot but think that 
her future must be, if improvement goes on at the 
same rate,a brilliant one, Touching the * Proph?te” 
we shall speak next week. At present we are but 
having rechauffés—and such apparently is the 
feeling with the music-loving public; doubtless 
the opening of Her Majesty’s on the 22nd will 
induce novelties at the Garden, 


2. Her Magszsty's. 
Closed. 


3. Drury LANE. 
«A Young Lad from the Country;” ‘ Cymbeline ;”’ 
“ The Fool's Revenge ;” ‘As You Like It;”’ “Julius 
Cesar ;” “ Romeo and Juliet ;” ‘* Going to the Dogs.” 


Mr. Tom Taylor’s play of the “ Fool’s Revenge,” 
was produced last Thursday se’nnight. This 
drama, as the reader is probably aware, is a free 
translation from the French of Victor Hugo, and 
possesses a strong and well sustained interest, 
although the catastrophe somewhat disappoints the 
expectations previously raised. Alteration here, 
however, was absolutely necessary, as the termina- 
tion of the original play could scarcely be endured 
on the English stage. Bertuccio, (the principal 
character) crushed by his wrongs and seeking 
vengeance on his enemy by assuming the character 
of a court jester, tasks to the utmost Mr. Phelps’s 
talents. As might be expected, his serious scenes 
are his best. The buffo side of the character was 
over-acted. As the jester he has to utter many 
pointed sarcasms, and although some of them told 
well, less of the antic jibbering of a mere court 
fool, and more of the cold searing manner of the 
thorough-paced cynic, would have been more con- 
sistant with the character and circumstances of 
Bertuccio. Again, in the last scene in which he is 
compelled to continue his assumed character in 
order to save his daughter, his violent alternations 
from fury to buffoonery would have been better if 
exchanged for the internal struggle: the suppressed 
agony of the wretched parent while endeavouring 
to “worm” himself into the duke’s chamber to 
protect his daughter from the impending fate 
in which his plots and schemes against his enemies 
had involved her, Mr. Phelps was as usual 
triumphantly successful with the audience, who 
at the end of the piece called him forward in a 
hurricane of applause. The play, on the whole, 
was well acted. Mrs. Herman Vezin was Fiordelisa 
(the daughter). It is not much of a part, but she 
looked and acted it admirably. Mr. H.* Sinclair 
was a pretty faie representative of the Duke 
although a little less of the boon companion and 
rather more of ducal dignity in his manner would 
have been desirable. Miss Wilmot had nothing 
to do but to look handsome. Miss Atkinson as 
the jealous Duchess, acquitted herself with her 
usual good sense and sound judgment. The play 
was preceded by the farce of a “ Young Lad from 
the Country,” and followed by “‘ Going to the Dogs,”’ 
in each of which Miss Helen Howard, and Mr. G. 
Belmore appeared. On Wednesday Miss Faucit 
closed her engagement in “ As You like it;” when 
her impersonation of Rosalind was marked with 
all that dramatic power and personal grace which 
characterise Miss Faucit in all she undertakes, 
and which have raised her to her proud position. 
Many actresses have risen since the day when 
Helen Faucit first became great: none have suc- 
ceeded in dethroning her, nong even in challeng- 
ing her right to supremacy. We look in vain 


for her successor, and desire still long to do so, if 
the idea of succession implies loss to the stage of 
one who so charmingly and powerfully graces it. 
4, Lycrum. 
Closed. 
5. PRINcEsS's. 

“ Heart-strings and Fiddle-strings ;” “ Arrah na 
Pogue; or, the Wicklow Wedding ;” “ An Ample 
Apology.” 

The performances at the Princess’s theatre were 
on Tuesday night honoured by the presence of their 
Royal Highnesses the Prince and Princess of 

Wales, Prince Alfred and suite. 
6. TIAYMARKET. 


“ Three Weel:s After Marriage ;” “ The Woman in 

Mauve ;”’ “ Easy Shaving.” 

7. New ADELPHI. 

Ici on parle Francais;” “ The Hunchback ;” “ Love 

Chase ;”’ “ The Steepleehase.” 

8, OLYMPIC. 
“ Always Intended;” ‘Settling Day.” 

A very slight bijou in the shape of a farce was 
presented the Olympic audience on Monday night. 
There is little plot in “ Always Intended,” but 
sufficient neat dialogue to turn out a tolerable 
good comedietta. ‘I'he loves of a couple, who have 
been engaged from infancy, form the whole story 
of the piece; the pair have been affianced so Jong 
that they know nothing of the charms of courtship, 
and to talk of marriage (to use a new-coined Galli- 
cism) les encyclique. ‘‘hey lament they are not 
comparatively strange to each other, so that the 
pleasure lovers feel in breaking down barrier after 
barrier might be experienced. ‘To them, in this 
terrible state, opportunely come two personages, 
—a widow, who manages to secure certain atten- 
tion from Charles, and a lawyer, who proposes 
to Charles’s fiancée. Mutuai jealousy arrouses 
mutual affection, and the couple begin to discover 
they really have cared for each other all along; 
and so the dénowement. Miss Sheridan makes a 
lively widow, Miss Ada Harland a charming 
fiancée to Mr. E. F. Edgar’s Charles; Mr. Maclean 
plays an uncle, and Mr. Horace Wigan the 
lawyer Project, who always has an eye to his own 

interest. The piece was well received. 


9. SrRanp. 
“ Cross Purposes ;” “ Milky White ;” “ Grin 
Bushes.” 


In a Strand audience the sense of humour 
seems to have reached the ne plus ultra of acute- 
ness, and this may to some extent be attributed 
to the training they have received in the school of 
modern burlesque. It is therefore no longer 
dcemed necessary to supply them with farces 
abounding in the irresistible and rollicking fun of 
former days. The stranger may visit this theatre 
without overstraining his risible muscles. Bur- 
lesque has become a secondary attraction, and the 
piéce de résistance is a drama of the class rendered 
popular in this theatre by the late James Rogers. 
** Cross Purposes,” produced here last week, is 
described in the play-bill as “‘a new comedietta, 
never acted.” ‘This is no doubt quite true, but 
we fancy it bears a decided resemblance to a oo 
called “ The Wilful Ward,” in which Miss Milly 
Palmer appeared some time ago. Mr. Parselle is 
the author, and sustains the part of Edward 
Hartwright, confidential clerk to Mr. Goodman, a 
wealthy Liverpool merchant, and devotedly at- 
tached to his employer's only daughter, Laura. 
The young lady reciprocates his feelings, and the 
father is most anxious for their union, to facilitate 
which he makes Hartwright his partner. However, 
as it is fated that the course of true love never 
runs smooth, Hartwright and Lawra manage a 
mutual misunderstanding, he mistaking her re- 
serve for coldness, and she his modesty for in- 
difference. Affairs are thus in a very unpleasant 
condition, when a crisis is brought about by the 
arrival of a new comer in the shape of the 
Honourable Poynton Lascelles, about to take the 
post of supercargo in one of Mr, Goodman’s out- 
ward-bound vessels, Mr. Goodman, disappointed 
at the failure of his designs as to a marriage be- 
tween his daughter and Hartwright, fastens on 
Lascelles as a suitable match, but the gentleman, 
knowing the attachment between the lovers, dis- 
plays great magnanimity, and brings about a 
general understanding. ‘The construction of the 
piece, it will be seen, is of the slightest possible 
description—the situations are not striking, and 
the dialogue is commonplace. However, it affords 
Miss Milly Palmer an opportunity of appearing in 
a new character before ber many admirers, from 
whom she is certain of an enthusiastic reception. 
Mr. Parselle was gentle and unassuming as 





humouredly meddling as the merchant, while Mr. 
Collier represented the Honourable creditably. At 
the conclusion there was a demand for the per- 
formers, and a special call for the author, which 
Mr. Parselle gracefully shared with Miss Milly 
Palmer. The trifle is followed by ‘“ Milky 
White,” the performances as usual conclude with 
“ Grin Bushes.’ A new serio-comic drama, by 
Mr. Craven, is announced, and the Easter bur- 
lesque will be from the pen of Mr. F, C. Burnand. 


10. St. Jamezs’s. 


« The Three Furies;"’ 
“ Faces in the Fire ;” ‘ Woodcock's Little Game.” 


11, AsTLEY’s. 
“ The Mariner's Compass ;” “ Jack Sprat.” 


12. New Royatry. 
“The Heir-at-Law ;” “ Snowdrop.” 
The new extravaganza by F, C. Burnand Esq., 
entitled “ Pirithous, the son of Iwion,” is to be 
produced on Thursday next. 


13. Sapier’s WELLS. 
“ Fanny in a fix;” “ Fazio;” “ Hamlet ;” 
** Romance and Reality.” 

The entertainments this week have been varied 
and attractive. On Monday and Thursday * Fazio” 
was produced, in which Miss Marriott represented 
Bianea Fazio, and Mr, George Meville, Fazio. On 
Tuesday, Shakespeare's tragedy of “ Hamlet” was 
represented, Miss Marriott sustaining the character 
of Hamlet, and Miss Beaufort, Ophelia. On Wed- 
nesday, Mr. George Melville took his benefit, on 
which occasion he was supported by many of the 
London celebrities. 

14, MARYLEBONE. 
“ Simon the Tanner ;” “ The Octoroon,” 

Mr. Cave certainly deserves well at the hands of 
his patrons for introducing to them another attrac- 
tion in the shape of a new and powerful drama, 
entitled ‘Simon the Tanner; or Fair Maid of Ye 
Cherrie Tree Garden,” in which Mr. Montague 
Smithson sustains the principal character, sup- 
ported by the talented company. ‘*Z'he Octoroon” 
has been played as an after-piece. 


15. BRITANNIA, 
“The False Mother; “The Mauni Guinea.” 


16. Vicrorta. 
“The Maroon;” A Ballet. 


17, PAVILION. 
“The King’s Fool;” “ The Happiest Day of My 
Life.” 


« Twas I; 


18. GRECIAN. 


‘The Angel of Death;” “ We All Have Our Little 
Faults ;"’ “The Fail of the Avalanche.” 


19, SranDARD. 
“The Assassins of the Roadside Inn ;” “Ths Lone 
Chateau.” 

General Tom Ihumb and small party are to 
appear here next Monday, ‘Tuesday, and Wednes- 
day. 

20. Crry or Lonpon, 


“The Terror of the Lash;” “The Ticket of Leave 
Woman.” 

An exciting nautical drama entitled “ The 
Terror of the Lash” was produced here on Monday 
last, and was received with marked appreciation 
by a crowded theatre. Antonio Loca and his 
performing goats have proved an attractive 
feature. “The Ticket of Leave Woman”’ has 
concluded the performances. 


New TuHearre, GREENWICH, 
“ The Green Bushes.” 


~~ 


GatieryY or ItiustraTion.—On Saturday 
evening, “‘ Jessy Lea” (the first Opera di Camera) 
was performed for the last time in a most satis-° 
factory manner, for overy one sang their best, and 
Miss Henderson sang “ When youthful joys and 
hopes are fled” in her best style, and her execu- 
tion in “ So sunny is the day,” was perfect. Miss 
Pitt appeared to great advantage in the part of 
the Gipsy, and her ballad, “The Gipsy’s home,” 
was encored. The duet for Jessy and Elspeth, 
“You horrid, wicked, Gipsy 1,’ was also a 

eat success, Mr. Whiffin was in good voice, and 

is ballad, “‘'‘The blush of early morn,” was beau- 
tifully sung. Mr, Wilkinson also gave “ Oh, who 
would be drearily watching” with spirit. The 





concerted pieces were all well done, and the whole 
able audience. 





Edward Hartwright, and Mr. Turner was good- 





abl duly appreciated by a crowded and fashion- 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED. 
Per Year Ta. 4d. 18a. Od. 
» 4-Year Ss 8d. 6s. 6d. 
»» Quarter 4s. 4d. 8s. Sd. 


Payable in advance, 
©," Cangves anv Post-Orricn OnpERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiert-staeet, Loxpox, E.C, 


Orrices: 201, Rearnt STREET, 
AND 
59, Fieet Srreet, 
PROM WHICH THE TRADE IS SUPPLIED. 





TO CORRESPONDENTS. 

Tartoxn. (A young Composer.) In the major key of Cis the 
distance from F the root of C to B natural, the 3d, of G 
or it may be the distance from F the seventh of Gto B 
natural its 83d. The treatment of the two forms are very 
different. The pages of ‘‘ Hymns Ancient and Modern” are 
not safe for ‘‘a young Composer,” and the examples of the 


treatment of the fritone cannot be defended, 
“A CeLennant” will never intone with ease, propriety, or 
tune, until he can take his breath through his nose. This 


is the secret of all great public oratory . 


Psatm, (O.X.) This word is said to signify the twang of the 
string of a bow. Apollo, hearing the sounds of Diana’s bow, 
invented the psalmodical instrument. Such is the Christian 
account of the music accompanying David's Psalms, 

F£. C. (Bruxelles.) Les manuscrits sont encore entre les mains 
des arbitres ; leur décision ne sera connue que vers le Ir, 
Mai, mais nous nous impresserons aussit0t de vous la 
communiquer, 

Mattugw Arsoip. There is no such work that we know of, 

Srupext. Dr. Crotch’s questions are answered in the same 


volume. Dr. Gauntlett’s is the only book containing the 
questions without the given answers, and if you answer these 
yourself you will be clever, 


W. H. Martiy. The communication you refer to was not a 
“notice,” as you suppose; nor was it an expression of 
Editorial opinion. It was to all intents a letter ; the writer 


is not on our staff and is personally unknown to us. We 
shall send a regular reporter to your next concert. Send us 
& program, 


Coxnesponpent, (Bayswater,’ The first quarter must be paid 
on delivery, 


Che Orchestra: 


A REVIEW OF MUSIC & THE DRAMA. 


All communications to the Eprror to be addressed 
201, Regent-street, London, W. 
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Ole Bull is in Berlin. 





Mr. Bradbury Turner has been created a 
member of the Royal Academy of Music. 





Sig. Muratori has returned to town from 
Cheltenham. 


‘ 





THlerr Blumenthal has arrived in town from 
Italy. 





Lachner’s “ Catharina Cornaro” was performed 
at Darmstadt on the 28th ult. for a benefit. 

Alfred Jaell has fanatisé the good people of 
Lyons. 





Malle. Aranyvary, the premiére danseuse, is 
engaged at Pergola. 





Master Paul Fechter, a little son of Mr. Fechter, 
will appear as the boy in “ Belphegor,” at the 
Lyceum, with his father, on Easter Monday. 





“The Lassaroni of Naples” is the name of a 
new comic opera of Zaytz, which is in rehearsal 
at Vienna. 





We understand that a member of the Upper 
Ten, related to the Marquis Londonderry, has 
resolved to take to the stage, and will make his 
debut at Drury Lane after the run of “Comus” at 
Easter. 





fhe sensation created by the Keans was so 
great in New York, that, for the first night, the 
tickets were to be put up by auction, and as much 
a® ten dollars per place demanded, 





Patti in Madrid has created an overpowering 
sensation. At the termination of “‘ Sonnambula ” 
she was recalled ten times, and each time bom- 
barded with flowers, crowns, laurels, and bouquets. 

Fr]. Artét terminates her “ Gastspiel”’ in Berlin 
with Rosina in the “ Barbieri,” and then betakes 
herself to Vienna for the Italian season. Fri. 
Lucca remains behind, and will appear with Herr 
Niemann. 





Wilhelm von Chezy, a well-known author and 
journalist of Vienna, lately fell down in the streets 
of that city, and expired within four hours in an 
hospital. He was the son of the poetess, Helmina 
von Chezy, who wrote the libretto of Weber’s 
** Euryanthe.” 





At a general meeting of the Prague Association 
of the Friends of Church Music (Verein der Freunde 
der Kirchenmusik) the question was debated 
whether a Protestant member could be elected; 
but no satisfactory solution being arrived at, the 
question was adjourned. 





Miss Louisa Pyne, we understand, is engaged 
by Mr. Bateman for a tour in America, and will 
leave England very shortly to fulfilit. Weregret, 
in the present faltering state of English art, that 
we shall lose, even for a short time, our most 
charming and successful Prima Donna. 





Offenbach is gone to Berlin to superintend the 
production of “ Beautiful Helen,” at the Friedrich- 
Witlhelmstiidtische Theatre. The manager of the 
Wallner Theatre wished to bring “ Helen” out in 
the form of a farce, but Offenbach persuaded him 
to relinquish his claim, offering, as a compromise, 
to write him another work. 





Signor and Madame Marchesi are giving an 
historical concert in Paris. Says the Press Thédtrale 
et Musicale, “ Le concert historique de M. et 
Mme. Marchesi promet aux amateurs de bonne 
et sérieuse musique des jouissances aussi pro- 
fondes que nombreuses et variées. Le concours 
de Mile. de Try et de M. White reste acquis 4 
M. et Mme. Marchesi.” 





The Monde Artiste announces that after “ Bona- 
parte” the Chatelet will bring out “ Mazeppa,” 
the celebrated American Ecuyére at this moment 
in London being engaged to that effect. We pre- 
sume our contemporary means Miss Adah Isaacs, 
and we congratulate that lady on going to a city 
which after an experience of “ Beautiful Helen” 
will be in a position thoroughly to enjoy the no 
less beautiful Menken. 





It appears that Herr ‘Schachner’s oratorio, 
“ Israel’s Return from Babylon,” which§was to have 
been performed in Vienna on the first Sunday 
after Easter is postponed. In consequence of the 
commencement of the Italian season in that city, 
Herr Schachner is unable to obtain the attend- 
ance of the leading German solo singers, who will 
have left Vienna at that time, and he has decided, 
in order that proper justice should be done to this 
important work, that the performance at Vienna 
shall be deferred until the autumn. After the un- 
merited rebuffs which Herr Schachner has 
experienced in England, it must afford him grati- 
fication that at length his work will meet with 
due consideration under the most favourable 
auspices abroad. 





The following paragraph appears in the France 
Musicale of last week :—“‘M. Vincent Wallace, 
auteur de Maritana et de beaucoup d’autres ou- 
vrages superbes, était atteint d’une grave maladie 
qui ne laissait plus d’espoir. Déji les médecins 
anglais s’étaient retirés, l’abandonnant 4 son 
malheureux sort, lorsque deux docteurs francais, 
M. Bouillaud et son gendre M. Auburtin, ont en- 





parvenus, aprés les soins les plus délicats et les 
plus intelligents. Cette guérison inespérée a 
rempli de joie tous les dilettanti de l’Angleterre ; 
les journaux anglais ont publié les compliments 
les plus flatteurs 4 l’adresse de nos deux savants 
compatriotes, et l’on annonce l’ouverture d’une 
souscription dans le Times, pour offrir un té- 
moignage d’estime et de reconnaissance 4 MM. 
Bouillaud et Auburtin.” Our contemporary an- 
ticipates events in stating that the English 
journals have published most flattering compli- 
ments addressed to the two savants, and that a 
subscription has been opened in the Times. No 
such steps have yet been taken except in the case 
of our own journal, though we trust the matter 
may shortly assume an entirely public character, 
and that not only the Times, but the penny dailies 
may lend the cause their powerful aid. 





The Reader of last Saturday makes the follow- 
ing remarks on the subject of Mr. Howard Glover 
and his system:—“‘ A musical contemporary, 
The Orchestra, has undertaken, we are glad to 
see, the task of thoroughly exposing the mean 
and disgraceful frauds perpetrated in connexion 
with what are appropriately called ‘ monster’ 
concerts. The matter is one which it is not 
pleasant to deal with, and which, as it concerns 
the profession more nearly than the public 
(though the abuses refered to are bringing 
shame and damage to both), can be best 
handled in the columns of a paper filling the 
special position occupied by The Orchestra. We 
will only say here, that if both the profession and 
the press do not, after this public exposure of a 
scandal long notorious to persons concerned in 
musical matters, seize the opportunity of 
utterly extinguishing the whole system, it will 
say very little for the boasted honour of either 
body.”’ 





The modern managerial fashion of hanging out 
announcements in front of the theatres to inform 
the public of the state of the house was neatly 
parodied in a northern commercial town. A short 
time ago, when Mr. Howard Paul was giving his 
entertainments at a rival establishment in this 
same town, the theatre was doing a notoriously 
bad business, but the manager, true to his tactics 
of impressing the outside public, continued his 
vlan of hanging out placards, “Pir Fuut,” 
“On ty STANDING-ROOM IN THE Boxss,” when 
it was a well-known fact that the theatre was al- 
most empty. This doubtful policy forming the 
subject of a good deal of local gossip, Mr. Howard 
Paul, by way of a practical joke, had a burlesque 
set of placards in the same type and style painted, 
and at six o’clock in the evening, before the doors 
were open, a huge bill appeared in the front of 
the hall, “ Very Empry ”—a little later the public 
were informed that there were “Two IN THE Pir” 
—this was removed to make way for one still 
larger, and more imposing, “SUFFICIENT IN TO 
FoRM AN Auprence.” At 9 o'clock another 
loomed out, “Room To LIE FULL LENGTH IN ANY 
PART OF THE HOUSE,” and when the entertain- 
ments was over, and the audience departed, a last 
and largest bill was displayed, “Nor a soun IN 
YET FOR TO-MORROW NIGHT’S PERFORMANCE.” 
This travestie of les afiches caused immense 
amusement in the town, and the placard-loving 
manager has since been less prolific in his ima- 
ginative announcements. 





On the authority of the Paris correspondent of 
the Telegraph, a most interesting excavation has 
been recently effected at Senlis, in Oise, through 
the exertions of the Archwological Society of that 
province. Senlis, a town of some importance 


during the Roman period, has preserved almost 
entire the walls built by the Emperors, but until 
lately there were no traces of any other monument. 
There was some reason to suspect the existence 
of an amphitheatre of the Roman period in the 
vicinity, at a place which as late as the thirteenth 





trepris de lo sauver et y sont heureusement; 


century had preserved the name of Fontaine des 
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Ardnes, since corrupted into Fontaine des Reines; 
but no vestige of such a monument was visible 
to the ordinary examiner. One of the members 
of the society, however, was struck with the 
peculiar rise and fall of a certain piece of ground, 
and suggested excavation. The work was begun, 
and traces of a building were soon discovered. 
A long gallery, five feet and a half in breadth, 
which was one of the outlets of the amphitheatre 
—evidently the vomitorium—has been entirely 
cleared. Its walls are in a remarkable state of 
preservation. Other but narrower galleries, 
leading to the seats, open into the main artery, 
but their construction is different—they are built 
of millstone covered with cement. Lower down, 
on a level with the “arena,” a curious room, not 
more than four or five yards square, has been 
discovered. It is ndt easy to say what really was 
the use of this room; it has niches’sixteen inches 
deep, and the cement with which the walls are 
covered bears traces of having been painted. A 
great number of coins of the third century of ur 
era have been found; they bear the names and 
effigies of Commodus, Philip, Gallus, Posthumius, 
Maximus, Constantine. Every day leads to new 
discoveries, including fragments of capitals, 
statues, bronzes, and other ornaments. It is to 
be regretted that the funds at the disposal of the 
Society are quite insufficient to continue the work 
of excavation. Discovery calls for aid, and will 
not long call in vain. The mass of earth which 
covers the rest of the amphitheatre is upwards of 
six yards deep, which possibly ‘accounts for the 
good preservation of the curious relics which, 
like the talents of the late lamented Dr. Samuel 
Johnson, have been deterrés. 








ROYAL CRITICISM. 





When Cuartes V., Emperor of Germany and 
King of Spain, stooped to pick up the brush of a 
great master, and again when before that great 
master stood the undraped Duchess of Ferara, 
most illustrious model that ever served illustrious 
artist, royalty in those days knew how to honour 
art. In later times royalty has neither forgotten 
its prerogative nor ceased to exercise it. This is 
but just. The letters F. D. on the coin point out 
the QuEeEn’s noblest attribute: she defends our 
faith. Andasin the highest realms of conscience, 
so in every stratum of art and science she is there 
to defend, encourage, and protect. There is 
perhaps no modern parallel to the raising of 
Trr1an’s paintbrush, and no necessity for one, for 
the age holds little to elaborate compliment, and 
a kind word from royalty to a meritorious man 
goes as far to gratify, if it be less worthy of 
commemoration, than the material stooping of an 
Emperor. When by judicious praise a Prince 
calls a flush of pleasure to an artist’s brow, he 
does as much in these days as Cuar.es picking 
up the brush; and he is justified in doing it. 
Far different however is it, when the brush the 
Prince raises is that which general criticism has 
thrown down. 

The newspapers were lately eloquent on the 
subject of a visit of the Prince or WAtzs to the 
Haymarket Theatre. In parenthesis be it said of 
His Royal Highness that he spares no opportunity 
of encouraging dramatic art, and that his frequent 
presence at all the chief houses has wrought and 
will work great good. He went to the Haymarket 
then and saw the “ Woman in Mauve.” Atthe end 
of that piece he summoned Mr. Soruern to the 
private box, and here the paragraphs wax 
eloquent. He spoke of the piece, “ which he 
designated a clever satire.” The princely opinion 
went forth and the paragraph-mongers rejoiced : 
there was much mental feasting in the land at 
the penning of those noble words. The para- 
graphists rejoiced; the heart of Mr. Buckstronr 
bounded; Mr. Sornern was elated; and Mr. 
Warts Purtures in Paris, we can scarcely doubt, 
leapt as the wild roe. As for the critics—but 


judges reft of their judgment-robes, had unani- 
mously pronounced the piece a hash of satire, 
melodrama, and burlesque, having the distinctive 
properties of neither. They had with one voice 
condemned the piece, in which peculiar opinion 
they were to some extent forestalled by an “ un- 
English” public on the first night of the play’s 
production. But the office of RHADAMANTHUS 
is vacant; Minos is superseded; the decision of 
#iacus is reversed in a superior court. THE 
Prince of Watgs, exerting the privilege belonging 
to every man in a free land, judges for himself ; 
and by this judgment the “ Woman in Mauve” is 
“designated” (we love the wording of the 
paragraphs) a clever satire. 

We are thankful that the Prince can see further 
than the critics; we are glad that he can form a 
private judgment. The remaining question is, 
will his individual opinion prove right, and the 
general opinion prove wrong, and, further, will it 
alter the formation of the general one? We care 
not to be so disloyal ourselves as to answer this 
question, but prefer leaving it to time and fate, 
which are cruel enough to disregard all moral 
edicts. Another query remains, and that is yet 
more difficult to decide. How far will princely 
criticism be solicited to overturn judicial dis- 
favour? We can fancy many public sufferers 
pining for the royal smile which is to restore or 
create their popularity. We can fancy a derided 
Tupper, a denounced Hottoway, or a dejected 
BETHELL flying to that favour which shall reverse 
the sentence of the many and pronounce their 
little disqualifications clever in their generation. 





CARVING A CAVATINA, 





As the now famous tenor aria of Gounop—the 
“ Salve, dimora”’ of the “ Faust””—is remarkable for 
the peculiarities of its composer, we lay before our 
readers an abstract of its harmonical progressions, 
a desirable meditation to the student, and an 
object of no small interest and curiosity to the 
scientific theorist and the practical adept in 
musical composition. The key has been changed 
from A flat to that of C, the ordinary standard 
tonic, and omitting the symphony we begin with 
the voice part. The first four bars to the words 
“ Salve ! dimora casta e pura (repeated) che a me,” 
&e., open thus :— 


2! 3 | 4 


ae 
The second half of the phrase closes upon the 
dominant, and is given to the lines “rivella la 
gentil fanciula, che al guardo mio la cela!” 


eo dd 


5 6 ! A 8 
The next four bars take the words. “ Quanta 
dovizia in questa poverti; in quest’asil quanta 


felicita!” 
4B 
if 
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The three following bars contain an ordinary 
change, although from being written in sharps 
look somewhat startling; and the cadence is, to 
say the least, somewhat unexpected so soon after 
such aremove. The words are “quanta dovizia, 
quanta dovizia in questa poverti !” 





~ 


13 


14 15 “ 
Then comes the close of the phrase on the tonic, 
and managed in a manner peculiar to M. Gounop. 





we draw a veil over their feelings. They, poor 





The words are “In quest’asil quanta felicita,” 








The second part opens to the lines “O bei lochi, 
Bei lari ove leggiadra e bella!” 


&- &- 
ees isy 
20 21 22 23 
The succession now taken is a droop to the minor 
third below, followed by a dominant upon a domi- 
nant—D upon G. The lines are “ Ella aggirarsi 


suol ove gentile e snella, ella per corre il suol ! 















2° ' gel 





D4 | 


27 
The words “Qui la baciava il sole” repeat the 


cadence on the D— 














28 
The line following ‘“E le dorava il crine” dis- 
closes M. Gounop's peculiarity in notation, and 
being a droop in fact from a product carries the 
ear away from all remembrance of the key :— 





1 30 | 


The phrase terminates upon the E, the third of 
the original key (C natural major), with the G, its 
third, made sharp. The introduction of the retro- 
grade harmonic C sharp in the 33rd bar is fatal to 
the continuity of the key sound, which indeed has 
been lost for some time. The words are “Su voi 


rivolger suol le luci sue divine Quell’ angelo del 
ciel’” 





32 33 34 35 
There is now a dwelling upon the cadential tonic 
E, on the following three bars, and then comes the 
reprise, which of course we do not pursue, as there 
is no more of novelty or peculiarity. The words 
are “Si qui! si, si qui!” 








2 
38 
It is presumed that M. Gounop works upon the 
principal that the introduction of the chroma does 
not change the root sound. It may be so in the 
case of the modal points, and even so also with 
the root sounds when not used as products or har- 
monics; bnt when the progressions follow on in 
the direct method the sounds are no longer in the 
key, and cannot lead back to the key. In the 
most remote changes of HAENDEL and BrrrHoven 


f] | the original tonic is never lost sight of, and is most 


carefully preserved. In the present instance we 
can hardly imagine any vocalist, however accom- 
plished, singing the song in tune; that is to say, 
ending in the tone he commenced with, 





THE SOLDIER A QUIREMAN. 

Until very recent times, music in England 
was practically profane: it had been left to 
the opera, the theatre, and the drawing-room, 
throwing its charms around human things instead 
of divine things. Except as a Quireman, no man, 
as a member of a class, stood other than in an- 
tagonism and hostility to music as worship-music. 
At the consecration of a bishop, or ordination of a 
priest, the old hymn of “ Veni Creator” was read, 
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conversational 


Exvcelsis"’ 
buzzing undertone of growl and grumble. 


not sung; the “ Lituny” was a 


celebration; the “Gloria in 


The 





high and holy purposes, it settles down inmad what the piece is worth, is crowded with what 


We cannot make it yield nothing. 


a low operas and the comicalities of “Jolly Dogs.” | is technically called “* paper’’—people who come in 
It is now ina with orders; and any signs of dissatisfaction are 


two great estates of the realm, the House of state of reconsecration—we may live to see a almost impossible. 


Lords and 

system of daily worship without a note of musie, 
and in a way unparalleled in any age of the 
Christian Church. Our state, civie, and pro- 


fessional corporations were well known to have 
mouths, for they gave good dinners, paid weil for 
crlon 


in its true 


, canons, catches, and songs; 
and high applic 
mber of the 
knew nothing. 


but of music, 
ition to divine things, 
each me » corporations, as members, 


liman, as a member or 


No Engli 
head of a family, could be brought into conjunc- 
tion with music prope 


written 


r, if we may so describe that 
for sacred use; people were christened, 
married, and buried in solemn silence; they met, 
paid their fees, and all partics separated mutually 
satisfied. But of all classes, the two worst off, if 
the term may be permitted, were the soldier and 
the The 
march into and ont of a 
on the field of battle—to conceal the groans of the 


dying and the ayonies of the wounded—he miglit 


sailor. former might 


town—to encourave him 


walk up to the church doors with music, but 
once inside, music was inconsistent and incom- 
patible with any worship he might offer. The 
sailor was, if possible, in a still more melancholy 
Dinpin had supplied him 
many erpital profess 


position. ‘Tom with 
ional hymns to solace him 
in his week-day work, and CuarnLey INcLEDON had 
tauvht him how to sing them; but no one had 
cared for JAck’s music on a Sunday, and on land, 
should Jack have strolled into a church, he was 
truly a fish out of water. And as it was with the 
lowest in the service, so it was with the hizhest. 
If a Red Admiral was killed on duty, or taken 
away in due course of nature, he was buried with- 
out “ Kyrie eleison”’ or “ Requiem.’* No occasion, 
indved, more exposed the woeful state of music 
in our army than did the funeral of the Great 
Duke. We heard some of our finest bands, as 
they preceded the bier of this mighty prince, 
playing such 
* Forgive blest shade,” 


tunes as “ Rousseau’s Dream,” 
and other such wretched 
consociations with reminiscences of 


hymnody. 


conventicle 
And yet it was not always thus. On 
many and many a battle field has the “ Te Deum” 
been upraised in its olden chant, and our fore- 
fathers have sung it thus on many a foreign field. 
So was it on deck of ship, and high and joyful 
was it given by Cotumsus and his ship's crew 
when first the shores of the new continent were 
revealed unto their wearied eyes. 

The musical wants of the soldier of this day 
have been taken into consideration in the highest 
quarters, and the result has terminated in the 
official appointment of the “ Hymns Ancient and 
Modern” asa Church Service book for the army. 
‘his is a step in the right direction: the English 
Soldier has now a hymn-book, and with its music, 
nu book he has been deprived of for the last 300 
years. It is a grand recovery from the hands of 
the spoiler, and in this great gain we are loth to 
refer particularly to the character of the book 
itself, ‘Che Lutheran German soldiers have their 
hymns and tunes—heirlooms in the service. One 
grand old lyric and its hard stern cantilena has 
oftentimes carried them into the battle field; 
another proclaimed the tide of victory; and a 
third added dignity to the orderly retreat. As 


yet we have no true marriage of hymn to tune, | 


nor is the collection entitled “Hymns Ancient 
and Modern” likely to tend to such a consumma- 
tion. But it is only this wedding of hymn to tune 
—this isolating one tune to one hymn—that can 
give real life and solid permanency to the metri- 
cal portion of our national worship. The old 


House of Commons, carried on a’ Bishop sing a Te Deum—a Commander-in-chief | 


upraise the grand Hymn:— 
“ Soldiers of Christ arise,” 

| A veritable inspiration of a Wrstey, and of which 
even the great Arrnur—the Iron Duke might 
have been proud. Now that the hymn tune is no 
longer « thing of toleration but one of command 
in our army we hope to see a speedy amendment 
of the choral in this direction at all events. 
In France, the bandmasters and members of the 
band are persons carefully educated; and many. 
if not most of them come out well taught and 
traincd from the What such 
teaching could lead to we had an opportunity of 
hearing from the magnificent performances of 
the Guides band at the Crystal Palace some few 
years ago. 


Conservatoire. 


No Vrench military band would play 


in the “ Ilymns Ancient and Modern,” and we 
prophesy our bandmasters wiil take the matter in 
their own hands, and so rearrange and resettle 
the music of their new hymn book that it may 
| be played with edification by the band, and sung 
with pleasure and no less profit by our soldiers. 
Bandmasters are not organists, and they will not 
|pevmit the entrée of harmonies that can only 
prove the introduction of doubt, degeneracy, and 
| 


| dismay. 





A MANAGER AT FAULT. 


In Professor Ayrovx’s fine poem of ‘ Bothwell,” 

he makes the hero declare— 
** Men feel by instinct, swift as light, 
The presence of the foe.” 

This, though all very well in troublous times, is 
apt to prove inconvenient in our century. Too fine 
a nose for scent will often make a dog race back on 
the old track, and Mr. Buckstonr’s fine appreciation 
of those whom he imagines to be his enemies hag 
led him into what in his calmer moments he will 
probably acknowledge to be an error. Our readers 
are of course familiar with the occurrence to 
which we refer—the disapprobation expressed by 
|2 part of the andience during the first representa- 
tion of “The Woman in Mauve,’ and Mr. Bucx- 
| stomn's attempt at explanation. Whence came 
| Mr. Bucksronr’s knowledge of the conspiracy ? 
| It appears to have had no material foundation: 
| was it, then, intuitive? Did any mysterious 
| feeling of dread steal ever Mr. Bucksrone as 
;one of the malcontents entered the gallery, and 
sat down to the pensive contemplation of the 
crowded pit and the calm enjoyment of his earliest 
orange? Or did any terrible feeling of repulsion 
towards the genial actor embitter the enjoyment 
,of that orange, or lessen the sparkling of 
| the generous ginger-beer? We dare not answer 
| these questions; doubtless, the odie force was 
| strong on the occasion—the mystic repulsion hard 
| to bear. 
| But, speaking seriously, the little scene in the 
| Haymarket the other night is a curious instance 
}of how the manners of the theatre-going public 
have changed during the last half-century. In 
| the good old days, when the men. were cast in 
rougher moulds than now, when what Mr. SwIvELLER 
called “the rosy" flowed more freely, and, like 
the wit, had a truer sparkle, when a lady’s waist 
was inconveniently near her chin, and her dress 
guiltless of crinoline, men went to the theatre to criti- 
| cise hone stly for themselves. 


j to be 





Then a piece was said 
“damned"—and the word was not used 
| Without ample foundation. Now-a-days we are 
grown far more squeamish: a well-conducted 
| British audience never hisses, but preserves a 


chureh way is the right way, and Luther made | decorous stolidity, be the piece never so bad, or 
Germany first and foremost in music by cleaving |the actors never so incompetent; it reads the 
to catholic teaching and catholic practice in this | critiques in the papers the next morning, and ac- 
respect. cepts their verdict with perfect satisfaction. On 

Music has its place in creation, and it must |a first night the house, instead of being filled with 
come to something. If not first dedicated to eager critics, men who have come to judge fairly 


Taking all this into consideration, we can 
readily understand Mr. Bucxstone’s impatience 
of ;what he considered the disapproval of an 
adverse clique; but, at the same time, we must, 
condemn his imputing hostility without reason, 
for the promised proofs of his impeachment of Mr. 
Bovercavit have yet to be brought forward. The 
ball of aceusation has been bandied about between 
Mr. Buckstonz and Mr. Warts Puruirs, but the 
proofs, which alone can give it weight, are still 
wanting. Mr. Bouctcavitr has a perfect right to 
demand a fall explanation on the subject, and 
will, we believe, unless it be accorded him, 
take legal measures in the matter. If, therefore, 
Mr. Bucxsrone has the proofs which we have 
heard darkly hinted at, let them be produced in 
| support of his accusation ; failing their produc- 





"a +8 - ys i a ° 
have music to the unmusicianlike arrangements of the tunes) tion, or should they be found insufficient, let him 


(at once honestly admit his mistake, and make 
that amende of which po generous adversary will 
take advantage. 

In the mean time, if, as we believe, Mr. Bouct- 
cavtt had nothing whatever to do with the 
sibillant sounds of disapprobation, what must be 
the feclings of those heroes of the gallery, who 
declined to admire * The Woman in Mauve?” We 
can picture one of them like “false Sxxrus,” seeing 
strange sights which none may see but him, and 
hearing weird sounds at the midnight hour. ‘“ The 
Woman in Mauve,” so ungallantly slighted, will be 
his Lucretia, and 





* Oft in the watches of the night 

Sit singing by his bed”— 
but her lips, instead of a tale of vengeance in 
neat hexameters, will probably pour forth Mr. 
Soruern’s sensation song; and the patrician 
purple worn by the Roman wife will give place to 
the more modern charms of the celebrated aniline 
dye. 








FRANCE. 





Panis, April 4th. 

The Parisians are fickle; and for the last fort- 
night Thérsa has been neglected, the Eldorado 
deserted, and “ La belle Héléne’’ left alone in her 
glory, while the Cirque Napoléon has been nightly 
crowded by eager and excited audiences, anxious 
to behold the feats of the mule Rigolo, surnamed 
Vimmontable. A reward of one hundred francs 
was offered by the proprietor to the person who 
could manage to keep his seat on the animal 
during three turns in the circle. Many amateurs 
presented themselves; but Rigolo was faithful to 
his cause, and always succeeded in dismounting 
his rider; one malin excepted, who placed his 
hands over the beast’s eyes, and actually managed 
to do the three turns de rigueur, and gain the re- 
ward. These exhibitions were brought to a close 
the other night in the following manner ; and your 
correspondent had the chance, for the first time 
since he inhabits Paris, of assisting at a regular 
row, and of being, with the rest of the audience, 
turned out of the house par ordre de Vautorité. 
Rigolo, on entering the circle, sent his would-be 
riders to the right and left in his usual business- 
like manner. One of them attempted to change 
the arrangement of the bridle, the écuyers inter- 
fered, but the public supported the experimentalist ; 
and, after an exchange of compliments, the mule 
was taken back to his resting place, and then 
began one of those scenes, unhappily of too rare 
occurrence, which are my special delight. As 
soon as Rigolo had disappeared we had an overture 
of shouts and hisses which produced a lively effect. 
An attempt at a speech was made by one of the 
artists, but to no purpose, for no one could hear 
him. Suddenly a petit tanec was thrown into the 


middle of the circle; this seemed to be a signal ; 
for in another moment the ‘arena was full of all 
kinds of foot-stools, cushions, in fact everything 
that could be converted into a missile; one excited 
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individual actually threw his boot. Leotard him- | failure! The more I read the article my unknown false playing of the horns. As in others of Ierr 


self failed to restore good humour, and retired in 


correspondent has so obligingly sent me, the more 
despair. At last the Commissaire de Police gave | f feel awe-stricken at the thought of being in op- 
orders to clear the house, and I had the satisfac- | position to such a great man. 


Bargiel’s works, we now and then come upon 
passages which have a most remarkable Volislied 
For he is a great character ; 


themes such as these want only 


tion of being told to “come out out of that,”’ by | man, sir, the correspondent of the Morning Post ! sterling, nervous words to be fitted to thom, 


a ficry sergent de ville, who has mistaken his voca- | See how coolly he talks of prime donne and tenori. 


r 


tion, and ought to study for the stage; for I can 


conscientiously declare that he understands what | to read them. 


suiting the action to the word signifies. 

tender subject, so I'll say no, more about it. 
The program of the seventh concert of the 

Socié+é de Conservatoire was as follows :— 


Symphonia Pastorale.. .. 2... 000000 e000 cece cece cece Beethoven. 
Chiser Gee TOGE AVOID... o6 oc be 5s 0000 60 s000 00.50.0500 vsti 
Ale Ge MOURIONOG 55 3.088. 05 0 0'05.00:00 0:06 0s cates ts vs00 AO 
Adagio eb Scherzo de la Symphonia-Cantate ...... Wendelssohn. 
Fragments de la 3me partie des Saisons..........+.+..-Madya. 
Ouverture de Fidelio .... eeeee ee «» Becthoven, 


This was the best concert of the season, and the 
most successful. The chorus from Grétry's opera 
of “ Les Deux Avares,” and the scherzo from Men- 
delssohn’s Cantate were encored. The solists 
wera Mdme. Barthe-Banderali and M. Warot; 
M. Georges Hainl conducted. 

M. de Hartog's “ Marizge de Dom Lope” was 
given last week at the Lyrique, bat I have not 
heard it yet, and can meet with no one who has, 
so that not only I must postpone my account, but 
I cannot even tell you whether it is a hit or not. 

The other day a letter, which I imagine to be 
the production of one of your abonnes, reached me 
from London. It bears no signature, and begins 
thus: — “Who shall decide when Paris cor- 
respondents disagree?” This ¢pigraphe is fol- 
lowed by an extract of a few lines from the 
French article of the Morning Post of the 25th 
March, a copy of which I subjoin :— 

“T am endeavouring to clear off a lot of ar- 
rears. Here are notes before me from prime 
donne and tenori. If I do not make them all 
swans, they will hate me; and yet, to be truthful, 
they are move like geese. Do we not all wish 
to say everything that is kind and pleasant, if 
we can do so with a colouring of truth? I think 

we British critics are generally good-natured and 
disinterestedly just. I am forgetting that the 
singers at the Italiens have a new opera by 
Signor Gragna, entitled ‘Za Duchesse di San 
Giuliano.’ Let us hope it will have a great success. 
Fraschini sings in it and does wonders. ‘ Er- 
nani’ and * Rigoletto’ hold their ground. At the 
Comique, Felicien David has given his ‘ Saphir,’ 
but it is not very popular. The ‘ Flite Enchanté’ 
has failed at the Lyrique, and Verdi's ‘ Macheth’ is 
in rehearsal. All the artistes in all these picces 
are perfection. I hope that will do!” 

Next comes a few words from my own letter to 
The Orchestra of the same date, which are as 
follows:— 

«“M. Agnesi having swallowed a fish-bone the 
wrong way, ‘La Duchessa di San Giuliano’ was 
postponed, and is now announced for to-morrow 
(Wednesday). The Théitre Lyrique is doing first- 
rate business with the ‘Flite Enchantée ;’ nu chance 
of getting a place, and the fact of having your entrée 
is a miserable delusion.” 

On reading this anonymous communication, I 
confess I felt uneasy. Comment! said I to myself 
with a reproachful accent, is it possible that I have 
announced that “ La Flite Enchantée” is drawing 
crowded houses at the Lyrique, and thus find 
myself at variance with my illustrious confrére of 
the Morning Post (at whose feet I prostrate 
myself), who declares it to be a failure, and at 
variance not only with regard’ to the success of 
the piece, but to such an extent as not to ‘ayree 
with him as to the gender of the word—Fliate, 
which I have the bad habit of supposing to be a 
feminine substantive, while the Morning Post 
critic, remembering that the masculine is gram- 
matically but impolitely more worthy than the 
feminine, pays it the compliment of calling it 
Enchanté. I determined to set my mind at ease, 
and, abandoning my usual pursuits, I went in for 
statistics. I give you the result of my enquiries, 
and you may depend on its being correct. The 
Théitre Lyrique when quite full, holds 6,700 
francs, and the average receipts for the first 
twenty performances of “La Flaite Enchantée” 


| 


paper basket at his side. 


in the antechamber are now assembled Malle. | 
Ad—l—n— _ P—tt—, M. Fr—sch—n—, M. 


You fancy he'll receive them. 


has other things to attend to; and cannot waste 
his valuable minutes in receiving artists who 
want “to be but who ‘to be 
truthful are more like geese. 
I don’t think, Mr. Editor, that my disposition is 
naturally wicked, and during the time I have 
passed in this world I have done my best to eschew 
“envy, hatred, malice, and all uncharitableness,” 
but I must confess a feeling of jealousy when I 
read of that man’s luck; and of rage when I see 
low little he appreciates it. He does not “read 
letters,” he “clears off a lot of arrears.” If he 
were an auctioneer I could excuse the expression; 
but “cleariag off” applied to letters from prime 
donne is scarcely civil. The writer, after the 
charming phrase on ‘ geese” I note above, pays 
himself a little compliment, and observes that he 
wishes to say all that is “kind and pleasant.” 
Does he? I’mso thoroughly bewildered by the 
article that I don’t know whether he does or not. 
His sentiments may be “ good-natured and disin- 
terested,” but I'll be blessed if they are polite. 

P.S.—I meant to send an account of many 
concerts deserving notice, but have determined to 
wait until the end of this month, and, mentioning 
them altogether will thus “clear off a lot of 
arrears,” and start afresh for the summer season. 


— 
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GERMANY. 


made swans,” 


” 











Lerpsic, Marcn 31st. 

In the nineteenth Gewandhaus concert another 
important new work was produced, a Symphony 
(MS.) by Iferr Woldemar Bargiel of Cologne. 
Although he cannot yet be called a popular 
composer, Herr Bargiel is one who has secured 
the respect of his contemporaries, so that a new 
work from him is anticipated with interest. 
In his previous works a certain nobility of thought 
always made itself felt; whatever faults they 
might contain, they were not those of frivolity 
or vulgarity. It was also evident that his taste 
led him to subjects of a tragic cast; so much 
so, that a monotony of gloom was often laid 
to his charge, as well as the too frequent 
employment of strange harmonies, and at times 
a want of clearness in expressing his ideas, 
which may in part have arisen from a desire of 
writing in too polyphonal a manner; the fulness 
of the separate parts thus causing confusion 
rather than richness. In many respects Herr 
Baryiel is closely related to Schumann, the 
| family connexion which existed between them 
‘having, as it were, extended itself to the 
intellectual nature. The new symphony seems 
to bea decided advance; there is much less of 
the gloom in it which is characteristic of Herr 
Bargiel’s other works, and in becoming more 
cheerful he has avoided the danger of superficiality 
and vulgarity. It is true there are still some 


peculiar harmonical progressions which have yet 
to prove their legitimacy; some unusual discords 
in the trio of the menuett, which in the rehearsal 
had a good effect, and therefore were justified, 














(feminine), are 6,200 francs; not bad that for a 








overture to the 
D—ll— S—d—, and many others, who demand it was taken at the true “ Leipsic speed” which 
the favour of being admitted to your presence.” | is celebrated (1 fear some would say notorious) 
Jamais Monsieur: | throughout Germany, and which a friend, who 
his time is too precious for that; and a man of | can speak with authority, tells me was quicker 
such influence a3 the eritie of the M. P. possesses, | than the composer himself took it; this great 


and it would at once be asserted they were 
They send him notes, and it’s a bother for him genuine people’s songs; and yet they are true 
I fancy I see him lazily reclining , inventions. 
It’s ajin his easy chair, glancing at the charming 
jetters these ladies and gentlemen send him, and his future works will show that his world also 


I hope that this will prove to boa 


turning point in Herr Bargiel’s carcer; and that 


dropping them contemptuously into the waste-| rejoices in sunshine and verdure, and has only 
His faithful retainer, a just sufficient cloud and gloom to give greater 
black no doubt, enters and says “Good master, | brightness to the light. 


he other orchestral work was Mendelssohn's 
“ Midsummer Night's 


Dream "ae 


rapidity imperilled the clearness in some places ; 


the wind instruments, too, were frequently out 
of tune; the extreme severity of the weather 
may, perhaps, bear some of the blame. At the 
moment I am writing long icicles are hanging 
from the window, and a bitter, searching wind 
is blowing thick clouds of snow through the 
streets, as were it the depth of winter. 

The instrumental soloist of the evening was 
Herr Kémpel, Concertmeister at the Grand Ducal 
Court of Weimar; the pieces he chose were Spohr's 
“ Dramatic Concerto” for the violin, and Beethoven's 
“ Romaaze” in G. On the following evening 
he also played in the Conservatorium Bach's 
“ Chaconne,” and some beautiful Variations by 
Herr David. Herr Kémpel is a good specimen 
of the soundest school of violin playing; his style, 
tone, and phrasing are excellent, and his “ technic” 
very good; barring a few inadvertencies of 
intonation, there is nothing but praise to be 
spoken of him. 

The singer was Dr. Gunz, of Tanover, who 
gave us an aria from “ Euryanthe,” Beethoven's 
“‘ Liederkreis an die ferne Celiebte,” and a cavatine 
from “ La Dame Blanche ;” he was most successful 
in the last named, in whicli he really sang 
excellently. In the ‘ Liederkreis” he just missed 
that tender sentiment which would have made it 
perfect. Among the German lyrical tenors, Dr, 
Gunz deservedly takes a very high place, and is 
even more effective upon the stage than in the 
concert room. 

In the eighth and last Kammermusik Concert 
in the Gewandhaus, a concerto, by Bach, for two 
violins, two gambas, violoncello, and contra-basgo, 
which has lately been brought to’ light anew, was 
performed, Although not one of the most im- 
portant of the great Cantor's works, it everywhere 
bears the stamp of his wonderful command of 
counterpoint and form, as well as of his grace in 
the andante in the last movement. ‘lhe two 
gambas were necessarily replaced by violoncellos, 
the tone of which is probably somewhat heavier 
than that of the old viol di gamba, and thus marred 
the full effect of the contrast of the different 
groups of instruments. Ina Corrente and Sara- 
bande for the violoncello, also by Bach, Herr 
Liibeck again proved himself both an elegant and 
brilliant player. The Kreutzer Sonata was intrusted 
to Frau Schumann.and Herr Concertmeister David, 
which is equivalent to saying that it was played 
to perfection. In the last movement, Herr David 
found that he bad for once met his equal in 
rapidity. The remaining number, quartet seven 
in A major, for pianoforte and string-instruments, 
by Herr Brahms, is a work about which there is 
much difference of opinion. It is pre-eminentiy 
one of those compositions to which the very equi- 
vocal expression must be applied, “that you must 
become used to it,”—eqnivocal, because custom 
not only increases knowledge, and thus reveals 
obscure beauties, but also blunts the taste to 
things which are really offensive. ‘There is no 
denying Herr Brahm's great talent, but the 





sounded terribly in the performance from the 


direction it has taken is so peculiar that it is 
difficult to appreciate it rightly. How far the 
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quartet would grow upon one, I cannot say; a 





to M. X. Van Elewyck, docteur en sciences poli- 


first hearing recalls many traits of great interest, | tiques, 1 Louvain, Belgique. 


but the total impression was one of unrest and 
distress. In the last weekly soirée of the Con- 


pupil of the institution, played with another 
gentlemen a Prelude, Canon, and Fugue, for two 
pianos, of his own composition. 
*‘pupils’ concerts” I do not fee! it right to make 
any remarks either of praise or censure, and 
therefore will only add that the work testifled to 
the sound manner in which Mr. Allison has carried 
on his studies, 
_ i aa —_- 
BELGIUM. 





Brussers, Aprin 51. 

In accordance with a wish expressed by the 
general assembly of Catholics in the session of 
1864, a competition of musical compositions is 
opened, of which the following are the conditions :— 
he competitors must present a mass for four 
voices (soprano, alto, tenor and bass), with accom- 
paniment for the organ of a moderate difficulty, 
which can be performed in the country churches, 
at the great festivals of the year. The numbers 
of this mass admit in the first place the “ Kyrie,” 
the “ Gloria,” the “ Credo,” the “ Sanctus,” the 
* Benedictus,”’ (these two last pieces can be 
separated by the silence that the music must 
observe during the solemn moment of the 
Elevation) and the ‘ Agnus Dei;” and in the 
second place a “ Graduale” and an “ Offrtoire.” 
The competitors will present also a motet libre at 
their choice for a solemn salut. 

The “ Graduale’’ will be composed upon the 
following words of the new Mass of the Immaculate 
Conception: ‘ Benedicta es tu, Virgo Maria, a 
Domino Deo excelsa, pre omnibus mulieribus (v. Tu 
gloria Jerusalem, tu letitia Isra?l, tu honorificentia 
populi nostri.) Alleluia, alleluia. (v. Tota pulchra 
es Maria, et macula originalis non est in te.) 
Alleluia.” 

The “ Graduale,” the “ Offertoire,” and the 
“ Benedictus” can be written with organ accom- 
paniment, but in the other pieces the organ will 
have its own part, which must not consist 
exclusively in doubling the voice parts. 

By the composition of these works, the authors 
willhave to conform to the resolutions voted upon 
religious music by the Congress of Malines, in 
the session of 1863 and 1864, and specially to the 
following:—‘ The rules of art and the exigencies 
of the liturgy will be respected in the composition : 
Ist. In pronouncing the words of the Church 
without alteration, without omission, and without 
fastidious repetitions. 2nd. In calculating the 
length of the pieces, so that the person officiating 
who does not put any precipitation into the cele- 
bration of the duty does not wait long for the 
end of the performance, and that the “Gloria” and 
the “ Credo” for example do not surpass notably the 
duration of the same pieces sung solemnly in 
church music. 38rd. In making the cadence of 
the musical composition coincide exactly with the 
cadence, the accentuation and the punctuation of 
the text. 4th. In excluding, in an absolute man- 
ner, the rhythms, the forms, and the too dramatic 
effects belonging to the theatre. 5th. In not ap- 
plying the words of the church to theatrical 
pieces.” (See the accounts of the Sessions of the 
Assembly for 1863 and 1864, or the special volume 
containing all that concerns religious music, com- 
posed by the Canon de Vroye, president, and X. 
Van Elewyck, secretary. Louvain, Vanlinthout.) 
For the execution of the second condition it is 
necessary that the “ @raduale” lasts only two 
minutes, and the “ Sanctus” a minute and a half. 

The manuscripts, with singing parts separate, 
must bear a device, which will be repeated in a 
sealed letter containing the name of the author, 
and address. Any printed work, or any music 
that the jury thinks may have been used to other 
words, will be rejected. 

The pieces destined for the competition must 
be addressed, post free, before the 1st June, 1866, 








The composers of all countries are allowed to 


| compete. 
servatorium, Mr. Horton C. Allison, of London, a| 


If the merit of the works is admitted, the first 


prize will consist of a gold medal, and a sum of 
| £40; a 2nd prize will consist of a silver gilt medal, 
Upon these 


and asum of money from £20 to £25, according 
to the merit of the work. 

The principal office of the Congress, and that of 
the musical section, will endeavour to form a jury 
which will offer all the conditions of impartiality, 
science, and experience. 

The authors will remain proprietors of their 
works, the Congress reserving only the right to 
perform them at its next general session. 


— 
~~ 


SOTHERN’S SENSATION SONG. 








To the Editor of The Orchestra. 

Srr,—In answer to a letter addressed to you by 
® person signing himself “ Conscience,” I beg to 
say that he must be without one, or he would not 
have uttered a deliberate falsehood. There is not 
such a word as “composer” on the title page of 
the song he alludes to. And had he (Con- 
science”’) looked inside, he would have seen the 
words “Arranged by Frank Musgrave.’’ The 
song is by M. Chautagne not Chantagne. But 
the symphonies and accompaniments as published 
by Metzler and Co. are by me. 

I herewith enclose you the original copy and 
my arrangement. 

Frank MuscGRave. 

‘Mr. Musgrave has altered the key of “ Un jeune 
homme empoisonné” from B flat to D and slightly 
changed the accompaniment. In all other respects 
the two airs are the same.—Eb. | 





To the Editor of The Orchestra. 

Srr,—That “the devil finds some mischief still 
for idle hands to do” is aptly illustrated by 
“Conscience,” the writer of a letter which 
appeared in your columns last week charging Mr, 
Frank Musgrave with “ trickery” and “ robbery ” 
in claiming to be the composer of the music to 
“Sensation Mad,” Mr. Sothern’s Hurdy-gurdy 
song in the ‘Woman in Mawe” which “a re- 
spectable house have published.” (Conscience” 
and grammar evidently do not run together in 
this instance.) 

In stating that the title page is graced with 
Mr. Musgrave’s name as the composer of the music 
“Conscience” utters a deliberate falsehood, no 
such word being used on any part of the piece, it 
being clearly indicated on the inner sheet that 
the music is “arranged by Frank Musgrave.” 
This is modesty on the part of Mr. Musgrave, the 
symphony and echoes of the song being entirely 
his. Before lashing himself with his tail (it is 
not a lion’s) into a fury, “Conscience” would 
have done well to have found something to bray 
about; he has succeeded, however, in proving 
that his conscience is not only very bad, but that 
he is somewhat wanting in common sense. 

—I am, &e., W.E.C.L. 

{In common justice to ‘‘ Conscience,” before he 
has time enough toreply for himself, we must assure 
W. E. C. L. that the words “ Music by Frank 
Musgrave” are on the title page of the song, in 
the right-hand corner. We have ourselves seen 
them. The elision usually implies the word 
“ composed ” omitted, and though Mr. Musgrave 
or his friends may argue that “ arranged”’ was 
meant to be understood (which indeed does stand 
on the inner page), the inference is not the less 
obvious. In further justice to “ Conscience ” be 
it said that “house” is a collective noun used 
here in the sense of “ firm” or “‘ company,” and 
that with collective nouns the plural may be used. 
The grammar of W. E.C. L. himself is far more 
open to objection when he writes, “ would have 
done well to have found ” and piles one participial 
phrase on another in the first sentence of his 
second paragraph.—Ep. ] 





THE MUSICAL KNIGHTHOOD. 





To the Editor of The Orchestra. 

Srr,—It is with no little pain and regret that I 
have lately observed in your usually interesting 
journal various critiques and remarks that appear 
to evince a large amount of envy or jealousy on 
the part of some members of the musical profes- 
sion, at the popularity of Mr. Brinley Richards. 
It is to be hoped, if such an honour as knight- 
hood should be offered, that he will be allowed 
respectfully to decline the favour, “to avoid the 
hornets and wasps,” so to speak, “which seem 
resolved to seize any opportunity to annoy and 
degrade him! So much for the advantage of 
popularity.” 

The now national anthem, ‘God bless the 
Prince of Wales,” may or may not have musical 
merit; I cannot descant upon this, but 
presume it has, or it would scarcely have become 
so popular; and happily for the author nothing 
can unpopularize it, a fact which must ever be a 
satisfaction and pride to him and his publisher. 

He is reputed a Welshman of high character, 
good standing in his profession as a teacher and 
composer, and it appears to me, on this particular 
occasion, that much credit is due to him for being 
awake when others slept, thereby producing a 
well-timed work, and that even the honour so 
much talked of would not be ill-bestowed, but 
fairly and reasonably given to a gentleman, an 
admitted bard in that portion of the United 
Kingdom from whence our beloved Prince takes 
his first title, without rousing any ill-feeling in 
his less fortunate, possibly less gifted con- 
temporaries. Indeed, I believe the public gener- 
ally, and his own countrymen in particular, would 
have rejoiced in his receiving such special notice 
on so special an occasion; but if his professional 
brethren assume the manner of frightened 
hedgehogs or porcupines, the honour may 
be no favour, and there are happily other 
means for Royalty to express a kind appreciation 
of such a man at such a time, which would 
confer equal honour, and greater favour, such 
as graciously affording him a fair opportunity 
to exhibit his professional skill and know- 
ledge privately, which might be less offen- 
sive to his jealous brethren, although for 
this he might hardly escape their censure. I 
remember a musical friend once told me he could 
trace Sir Henry Bishop’s themes and phrases to 
Hiindel, Arne, and other celebrated composers ; 
indeed he quoted and proved some: yet where is 
the man who would presume to say Sir Henry was 
not one of our greatest musical dignitaries? I 
could not name his equal for versatility of talent, 
adaptation, and combination; and I have little 
doubt that other works could be picked to pieces, 
analysed, and phrases found of similar character 
to those already published ; indeed, it seems to me 
very feasible and natural for a popular composer, 
constantly hearing and writing music, to adopt 
occasionally the phrases of others without dream- 
ing of copying any. The total combination is 
however, no copy; and when it becomes popular, 
either on the merit of its score, or the seore of its 
merit, the author is a lucky, but, I regret to 
observe, an envied and abused man, though he 
has a fair claim to the respect, honour, credit, and 
advantage such popularity creates, of which no 
envy or jealousy should deprive him. I remember 
a professor of eminence some years ago put forth 
a madrigal, which, on examination, was found to 
contain several bars from “ Luca Marenzio.” No 
one believed such a man capable of wilfully pur- 
loining from the works of others to pass off as his 
own; and it is therefore by no means surprising 
that the unjustly abused anthem should contain, 
accidentally, some phrases to be found in other 
works. Your admirable foot-note to the article 


and analysis signed “A Musical Gentleman,” in 
your last but one number, is a crushing reproof 
to the writer, and I do not envy his feelings under 
so creditable and unanswerable a remonstrance. 

I can hardly expect you will think my crude 
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unprofessional opinions worthy public notice, but | offence ; it is a disgrace to the country to have a | 


I have great pleasure in passing to another sub- 
ject in your last number, and in remitting £2, as 
a subscription to the fund you advocate (of which 
I highly approve) for a testimonial to Dr. Bouil- 
laud and his son, who have shown such marked 
and valuable attention in Paris to our much- 
esteemed and talented countryman, Mr. Vincent 
Wallace, during his recent alarming illness, which, 
under @od’s providence, has restored him to (1 
hope) many years of usefulness and credit in his 
profession—health and honour to himself. It 
will happily serve to show the foreigner that we 
appreciate such exemplary attention and kind- 
ness. Trusting your interesting appeal may be 
extensively supported by the public, I remain, 
sir, your obedient servant, 
A Musicat AMATEUR. 


2. 
> 


A PLEA FOR HISSING. 








To the Editor of The Orchestra. 

S1r,—Mr. Buckstone is so much respected, and 
for upwards of twelve years, has, by his admirable 
management of the Haymarket theatre, rendered 
such important services to the drama, that I am 
sure the little 'contretemps that has occurred 

* between himself and Mr. Boucicault will be 
viewed with universal regret. Iam free to con- 
fess that when the hisses that gave Mr. Buckstone 
so much offence on the first night of the “‘ Woman 
in Mawe”’ were at the loudest, in the simplicity 
of my nature I enquired of a friend whether we 
were witnessing ‘“‘a melodrama that had been 
performed at the East-end!” May not some 
other simple folks, like myself, who vented their 
displeasure, have been under a similar impression, 
and considered the piece unworthy of a theatre 
occupying so high a position as the Haymarket ? 
I have since read the critique in the Times; and I 
am consoled by the clever writer, who is seldom 
at fault, telling us “it is more than probable 
that a good third of the audience received in 
sober earnest the story developed before their 
eyes, without suspecting that anything like bur- 
lesque was implied in its extravagance.” I feel 
therefore, that I am not so dull of comprehension 
as I supposed. 

From some cause or other, whether arising from 
the nature of the plays he produces, or from a 
defective knowledge of stage effect, Mr. Watts 
Phillips is certainly not so popular a dramatist 
as some playwrights who do not possess a tithe 
of his abilities. “The Dead Heart,” but for the 
wonderful and life-like portraiture of Robert 
Landry by Mr. Webster, would have probably 
soon died a natural death, and I almost fedr the 
exuberant “fun” of Mr. Sothern, and the 
seemingly exhaustless resources of that admirable 
actor’s inventive genius will scarcely secure “ The 
Woman in Mauve” a long run. When the Duke 
of Buckingham’s “ Rehearsal” was brought out, it 
met with universal applause as the truest and 
most judicious piece of satire that had ever ap- 
peared. Sheridan’s “ Critic”? was another of those 
“happy hits” that knocked modern Tragedy off 
her stilts, whilst Gay’s “Beggar's Opera” did 
equal service to our own homely music. ‘Will Mr. 
Watts Phillips succeed in driving Miss Braddon 
and Mr. Wilkie Collins off the stage ? 

The space you_can probably afford me will only 
allow of my saying a few words as to the incident 
of the 18th of March. If Mr. Boucicault has read 
the celebrated case of Macklin v. John Stephen 
James, Esq., and others, which ia fully reported in 
Kirkman’s Life of Macklin, we can have little doubt 
that he felt exceedingly sore at Mr. Buckstone’s 
address to the audience on the first night. The 
law so clearly laid down by Lord Mansfield, and 
I believe accepted by the Judges ever since, is 
such as no man of common spirit would quietly 
sit down under, if he felt himself innocent. Lord 
Mansfield says “They came with a black design, 
and that is the most ungenerous thing that can 
be.” And in another part of his charge, he says, 
“Itis a very heinous thing, it is not a trifling 





riot—money and entertainments given to people 
to carry it into execution.” Can we then wonder 
that Mr. Boucicault should feel his honour and 
moral conduct called in question, and that he 
should demand proof that he had acted in so mean 
a manner towards another manager ? 

Yours, &c., Mat Mipaer. 


— 
> 


ENGLISH PIANISTS. 








To the Editor of The Orchestra. 

Sir,—Your correspondent, ‘ Veracity’’ (though 
with the best intentions) has not done justise to Mr. 
Davison. If he will look in the Times of the 20th 
February last, he will see an account of Mr. Frank- 
lin Taylor’s début gt the Crystal Palace on the 
Saturday previous, containing as strong, and yet as 
discriminating (and I may add as just) an eulogy as 
I ever remember to have read. Mr. Taylor’s name 
should therefore be added to the list given by your 


correspondent. Nemo. 
———“_—————————_ __—— 
MUSICAL SUPERINTENDENCE OVER CHURCH 
SERVICES. 





To the Editor of The Orchestra. 

Smr,—It is well known that the Bishop of 
Salisbury is the Precentor for the province of 
Canterbury, and I believe, by former customs, the 
Precentor over the whole Church in England and 
Ireland. Possibly at York, the Archbishop of 
that diocese might be Precentor in his own 
cathedral, but the Sarum Book was used through- 
out England, subject to slight local variations, and 
certainly in Ireland. In olden days, therefore, 
the Bishop of Salisbury was an authority for 
chants, Te Deums, Kyrie Eleisons, Creeds, and 
Glorias; may I ask is the Bishop equally so in 
these days, and is there any appeal lying to him 
in cases when the music in Parish churches is 
liable to censure ?—I am, Kc. 

i A Musicau Crurcuman. 

[Let our correspondent write to the Bishop, 
and state his case. His Lordship would probably 
confer with the Bishop of the Diocese, and so the 
wrong would be amended.—Ep. } 

p een Se 
CHOIR-GIRLS IN CHURCH SERVICE. 








To the Editor of The Orchestra. 

Srr,—Can you tell me why girls should not sing 
in worship, and form part of the singing part 
called the Choir? In the first ordained Ritual— 
that of the Hebrew—the girls formed part of the 
Dancing-Choir—for in those days the dance was 
a religious ordinance; and so it will be again, 
when worshippers know more about themselves, 
and more of Him whom they worship. 

When hearing the “Israel in Egypt” 9% Exeter 
Hall last week, I was much struck with the 
magnificent singing of the Soprano chorus. I 
never heard anything like it in my life. Why 
should such power, such reading, such tone, such 
experience be driven away from the Sanctuary ? 
“Young men and maidens” was the old order: 
now it is young men and boys. We always get 
wrong when we improve the Bible. But I hear 
some one say, “Think of the Church—the Canons 
are against the girls.’ The Church is the com- 
pany of the baptized—there is no other. Put it 
to the vote of the congregation—the company— 
the church—and we shall soon have the girls and 
a Bible order. 

Davip Reprvivus. 





HYMNS ANCIENT AND MODERN. 











The Bible says people should sing with one voice, 
And one voice means concord, ’tis clear ; 
But how can good Christians fitly rejoice 
With the discords that run riot here? 
I trow, at the best, the collection’s an odd ’un ; 
Some miscreant “did” the“ Hymns Ancient and 





Mod’n!” 
8. Oxon, 


Beavurorr Hovsr.—lIt is the common failing of 
amateur societies in the dramatic world to believe 
themseives capable of greater things than what 
nature has gifted them with power to achieve ; 
and this confidence in their own powers frequently 
leads them into absurdities. Seneca is seldom 
too heavy for them; Plautus is usually too light. 
They despise the facilities afforded by farce and 
vaudeville, and attack comedy—generally with 
fatal results. When a piece like the “ Rivals” or 
the “ School for Scandal” is put forward on a 
program, we like to see it well performed, irre- 
spective of any circumstances that may be con- 
nected with the performance. We care little 
whether the performers be amateuror professional ; 
we simply demand that if a good piece be chosen 
good acting should support it. Asarule amateurs 
fail in that support which a play of acknowledged 
difficulty requires; and having failed, they object 
to the criticism which tells them so. ‘They cry out 
on us for being hard on mere dilettanti, congerting 
that by their very confidence they have challenge 
jndgment ; for the mediocrity which might pass 
unquestioned through the dialogue of Maddison 
Morton becomes singled out when it attempts the 
repartee of Bulwer or Sheridan. It is very hard 
to persuade amateurs this; for the egotism which 
attaches to all walks of the drama, and which renders 
acting the most selfish as well as the most sensitive 
of all professions, is strong even in the humblest 
amatorial breast which struts and frets, and blinds 
the amatorial eye to every difficulty. The Ellis- 
tonians will never be dissuaded from attempting 
Colman; nor will they ever cease to complain of 
any criticism which doubts their success. On 
Tuesday, last week, we had the pleasure of witness- 
ing a performance of a band of amateurs who were 
strikingly devoid of this prevalent egotism. If any- 
thing, the officers of the Brigade of Guards who 
performed at Walham Green for the benefit of the 
South Middlesex Rifle Volunteers erred in tho 
opposite direction; in avoiding the confidence which 
essays too much they fell into the humility which 
performs too little. The performers enjoyed one 
great dramatic advantage in being gentlemen, an 
advantage which few actors can claim, though we use 
the word in no invidious sense. ‘There are doubtless 
many of “nature’s gentlemen”’ in the histrionic 
ranks and in the amateur societies; only some- 
how that good breeding which is so delightful on 
the stage is not perceptible in the manner of the 
gentlemen for which Nature alone is responsible. 
There was an air of ease, of gentlemanly non- 
chalance about the amateurs at Beaufort House 
which is rare in non-professional performers ; and 
the two farces, “The Angel in the Attic,” and “A 
Regular Fiz,’ were so well done that the audience 
could have enjoyed much more. In the first farco 
Lieut.-Col. Cecil Peel played an effective Michael 
Magnus to Miss Cotterell’s Mariette. Capt. Leopold 
Seymour was rather subdued as the Chevalier, and 
would have succeeded better had he been more 
audible, a fault which is easily remedied with a 
little exertion. In “A Regular Fix” Capt. Stracey 
was particuiarly happy as Hugh de Brass, a part 
iu which he has an illustrious exemplar in Mr, 
Sothern; and Capt. Stracey falls little short of 
even so high a model. Major Lowe was a capital 
Surplus, and managed to hide his moustache by a 
judicious make-up. Capt. Gerrard Smith played 
very warmly the part of Charles, and Viscount 
Castlecuffe was good in Abel Quick, while Lieut.- 
Col. Beresford made a sufficiently unpleasant 
Sheriff's officer. ‘To the ladies, who had little to 
do, honourable mention may be awarded—to Mrs. 
Vernon, Mrs. Featherstone, Miss Maude Clifford, 
and Miss Patty Herbert respectively. Indeed 
we should like to have seen the talents of the 
company exercised to a greater extent of a 
formance, and in this opinion we were backed by 
the audience, who, when it was all over, simply 
declined to go away. From the scantiness of the 
program, the entertainments, which commenced 
at eight were over by ten; and the reluctance of 
the audience to disperse produced an announce- 
ment that a third farce would be performed and a 
song sung. As, however, on investigation it was 
found that no dresses were to be had for the 
farce, and no music for the song, the supplemen- 
tary performance fell through, and the audience 
amused themselves by promenading about the 
hall and chatting with their friends until their 
carriages arrived, which had been ordered for a 
later hour. 








COUGHS, COLDS, ASTHMA, and CONSUMPTION are 
immediately relieved by Dr. Lococn’s Putmonico Warens, 
Another Testimonial this week from Mr. R. W. Cooper, Surgeon, 
22, Slaney-street, En hy, 28th March, 1865: “TI have 
used them myself, and ordered them with marked benefit, 
They give instant relief, and a rapid cure of Asthma, Consump- 
thon, Coughs, Colds, and all Disorders of the Breath, Throat, and 
Lungs. ce ls, 1}d., 28.) 9d., and ds. 6d. per box. Sold 
by all Druggists, re | 
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PIANOFORTES. 
NEVER & CO., PIANOFORTI 


VW J. ENNE & 
e M UPACTURERS, 18, SOHO-RgQt ARE, W., ar 


( JOUN- STREET, Ditzroy square, W.C. (Manufacturers to | 
the ! firm of Allison and Allison, Dean-street, Soho 
7 W. J. KE & Co. reqnectfully invite the attention of the 

bility, Oley and the Vrofes 1 to the Stock of FIRST- | 
CLA PIANOFOKTES which they have always on hand, 
from which to select either for Sale or Hi : 

! rtes mou | for extre climates; also for 
” 1 r Au nwelnut, at 2b us 

l v1 t my 1, ta in eachange, A 


plain, or 5 Vath wilt 


lea Cant liefesror of Harmony at the Roy: 


| Aculemy of 
\ Organist to tl Honourable Society of Lincaln's 
; J 
! ! Cy 1 Co. roster-row 
j kur Coot ( ¥ Burlingt et, W. 


BRAN PULENT ‘TRADE MARKS.—By special 
mooint tt? Ww ! Majes‘y the Queen Dowacer 


! ! N, Se of Musical Instruments b6 yea 

| ivally ¢ do inthe eminent tirms of Messrs, Broadweod 

wl Bras he lis, Gal 82, St. George’s-roal, Warwick 
quare, Belgravia, Londen 


G. A. MACFARREN’S NEW OPERA, 


“ HELVELLYN.” 


_-——_—_ 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 
IN CLOTH BOARDS, 


. 


Price 25s. net. 





CaamEn & Co. (Limited), 201, Regent-street. 





BOOK OF AIRS. 

G. A. MACFARREN'S “HELVELLYN," 
BY W. H. CALLCOTT, 

Duet, 6s. 


Cramer & Co, (Limited), 291, Regent-street. 


HELVELLYN WALTZES. 

BY C. H. Rh. MARRIOFT, 
MACFARRENS “HELVELLYN.” 
Price 4s, 


Cuamen & Co, (Limited), 201, Regent-street. 
HELVELLYN QUADRILLES. 
R. MARRIOTT, 

ON 


MACTFARREN'S “HELVELLYN.” 


Price 4s. 


BY Cc. H. 


Caaner & Co, (Limited), 201, Regent-street. 





WELVELLYN GALOP. 


LY Cc. H, R. MARRIOTT, 


oN 


MACFARREN'S “HELVELLYN.” 


Price 8s. 





Crauern & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN'S “ HELVELLYN.” 


it-strect. 





Craner & Co. (Limited), 201, Rege 


i HAPPY DAWN OF DAY. 3s. Song. 


Written and Adapted Ly Henry Farnie to a favourite | 


Air from Nicolai 


Cuamru axp Co, (Limited), 201, Regent-street. 


‘ 


THE GALOP OF THE SEASON, 
Ts WI'PCHES’ OWN. Galop. By J. P. 
CLARKE (composer of the celebrated “ Night Bell” 
(Galop). Beautifully fMugtrated. 3s. 
Caarven anv Co, Limited), 201, Regent Street. 


PUNCHINELLO. Country Managers wishing 
to play this New Comie Opera, will apply to 
Craven Axo Co, Limited), 201, Regemt-street, 


) l ures | fa. ¢ hy .clota 
] { YMNS for the CHURCH OF ENGLAND, 
with por th) ‘ ‘ 


1 by Craniues Streccans, Mus. | 


} 


CRAMER AND 


(LIMITED), 


CO. 


LET ON HIRE the following Harmoniums for THREE 


| 
| YEARS, after which, and WITHOUT ANY 


FARTHER PAYMENT WHATEVER, the Instru- 


| ment becomes the property of the Hirer :— 


| 24 GUINEAS 7-STOP in Oak, 
Rosewood, or Walnut- - - - 


36 GUINEAS 11-STOP Oak, nme 8 Guineas 


wood, or Walnut - 


wood, or Walaut - 


48 GUINEAS 15-STOP Oak, Rose- 


2 Guineas 
per quarter. 


per quarter. 


4 Guineas 
per quarter. 


60 GUINEAS 19-STOP Oak, Ross-) 5 Guineas 
wood, or Walnut - 


per quarter. 





Every Instrument is warranted by Debain, of Paris 
and of the VERY BEST MANUFACTURE. 





iP QUARTERLY PAYMENTS ARE~ REQUIRED. 





HARMONIUM GALLERY, 
201, REGENT STREET, W. 





YUNCHINEL!9O. New Comic’ Opern in One 
Act. Written by Hexay F*exire ; Composed by W. Coan es 
wate 9 Complete Score (folio) or in separate numbers, illus- 
trated, 
Cramer & Co., Limited. 201, Regent-street. 


BALFWS MAZEPPA. 
r ss MAZEPPA WALTZES. (founded on airs 
by M. W. Balfe), by J. P. CLARKE, 4s, Beautifully 
iliustrated. 
Cramer & Co. (Limited), 201, Regent street, 
C GOU N O D.—QUATRE ROMANCES 
° SANS PAROLES. 3s. each. 


| No. 1. La Pervenche. No. 2. Le Ruisseau. 











8. Le Soir. 4. Le Calme, 
Cranen & Co, (Limited), 201, Regent-street. 





~ ORAMER & Co.’s 
ARTISTS’ CONCERTINA, 


SRLECTED AND APPROVED OF BY 
| MR. RICHARD BLAGROVE. 
(a= & CO. (Limrrep) have produced, 
) 


under the superintendence of Mr. Richard Blagrove, a 
very superior Concertina : it combines great volume and sweet- 
| ness of tone, rapidity of articulation, noiseless and — 

balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
| air current, retein, for any period, their perfect intonation. 
Every Artists’ Concertina is sent out with Medallions, without 

which none are issued by the house, or have passed through 

Mr Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
| extended compass, in order to play the highest notes cf the 
) violin miusic, 16 Guiness. 


| CRAMER & Co.’s IMPROVED CONCERTINAS, Rosewood, 


| plain fret, busbed holes to prevent rattling of tie action, and | circuit of Fifty Miles. 


| tuned to equal temperament, in mahogany cages, price £4 4s. 


| 


UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnanp BLaGrove. 
Fantasia on Airs from Gounod s Opera, “ Faust” .......... 63. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 


Y we Meyerbeer’s Opera, “ L'Etoile du 
SUE wisnadn ou nude an ce thence oon ee 

9 - Nicolai’s Opera, ‘‘ Merry Wives of 
WON - 5 vnen snneanceneawecnn Oe 





INSTRUCTION BOOK FOR THE COCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by Ricnakp 
BiaGrove, 10s. 6d. 
Cramer & Co. Limited, 201, Regent Street. 
THE REGENT PRESS, 


55, KinG-stRaeb?, REGENT-STREET. 


1 VERY DESCRIPTION OF PLAIN AND 

“4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills, Programmes, ‘Tickets, &c. 
executed in the best style and on the most reasonable. terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swret, as above, 

will receive immediate attention. 
*.* Manuscripts prepared for the Press, 


$ toe most remarkable COLLECTION of Fine 

PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER «& Co.’s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Rucexe-staexr. The Instruments have been 
manufactured for the firm by Messrs. Broadwood, Collard 
Krard, Kirkinan, Pleyel, &c. 


RAMER & Co. Limited never object to ex- 

change any PIANOFORTE of an eminent Manufacturer 

for one by any other, an advantage not generally allowed to 

purchasers. PIANOFORTE GALLERY (the largest in Europe;, 
207 & 209, ReGenr-srxeet. 














RAMER & Co.’s large Staff of experienced 
TUNERS are sent to all parts of London and within a 

She charge for an Annual Tuning is 21s.— 
ithe only plan by which a Pianoforte is hept m proper opcer 


lthese new instruments have been brouckt out with very great PLANOPORTE GALLERY (the largest in Europe), 207 & 209, 
acre, and can be recommended both for tone and mechamsiu, 


| Reeext-st kext, 
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CRAMER & CO’S  PIANOPORTE GALLERY, 
207 & 209, REGHANT STREET, 
THE LARGEST IN EUROPE. 





RAMER’'S PIANOFORTE GALLERY offers peculiar advantages for the choice of a first-rate Pianoforte. There is a profusion 
of every description, from the smallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Cont'nent, Nothing but the very best fustrmments are 
celected from the Factories, ali that are deficient in tone being carefully avoided. Purchasers from Cramer & Co. may rely on laving placed in their hands whatever may be reasonably ea,ected 
from a selection made with competent practical skill. Cash Purchasers will receive the usual disconnt. Every Instrument fully guaranteed 
Cramer & Co, deliver thelr Pianofortes at any Railway Station in the Kingdom without risk to the Pureliasoy, and at a very trifling cost. 
207 and 209, REGENT STREET. 


TT. ; ® ‘ ° . ° - ° ° . ry 
pus NEW PIANOFORTE. Cramer's Seven-octave Semi-oblique Pianoforte, 45 Guincas in Rosewood and 50 in Walnut. 
. Advantages to the Pianiste—Power and Refinement of Tone, Susceptibility of Touch, full seale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voice from interruption, width enlarged to 4 feet 6 inches, affording increased convenience to the Accompanyist, torether with greater clegance of position ; 

In introducing this Instrument prominently to the notice ot the Public, Cramor & Co. may be permitted to observe that if is alike remarkable as regards power and quatity of tone, firmness 
ani elasticity of touch, durability of tuning, and the capacity to develope its resources. ‘The tone may be forced by the powerful finger of the artist, or drawn out Ly the less accustomed hand 
of the amateur ; in the one case thc re is no harshness, and in the other its charming!y voeal qualities are calied forth with little effort. The action or mechaniem is of the very best description, 
being somewhat similar in its principle of construction to that of the Semi-Grand. ‘Lhe stringing is complete, there being three wires to each note, like the Full Grand. Cramer & Co. guarantee 
these Instruments for any reasonable length of time, and forward them to all parts of the country without risk to the Purchaser, and at a very trifling cost 


207 and 209, REGENT STREET. 





c ea rm - % 1 ») > v4 +s - . t 
(ORAMER'S ENGLISH PIANETTE, 22 Guineas —CRAMER & CO. manufacture this capital small Tustrnment. Tt 
requisites of the best Pianoforte—check action, solid touch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the tngers of the player will be 
much more rapidly than on an old Instrument, loose in the key and worn in the hammer, In Rosewood, 25 Guineas; in Walnut, 26 Guineas. : 
.,, Purchasers are particularly requested to observe that this Instrument has not the common or single action, but the double or check action; and that Cramer & Co. are the only manufacturers 
of it in England. 207 and 209, REGENT STREET. 


(SRAMER'S INDIAN PIANETTE, in solid Mahogany, for warm climates. Tho most portable Pianoforte yet made. Price 


5 Guine 
85 Guineas. 207 and 209, REGUNT-STRLET. 


7 4? 
WS Ait Ui 
strengthened 














RAMER’S PORTABLE PIANOFORTE, the most compact and novel yét introduced. The keyboard shuts up, and the 
Instrument when closed presents the appearance of an clegant escritoire. Adimi ably adapted for ship’s cabins, In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 and 209, REGENT-STREET. 


(URAMER'S NEW SEMI-GRAND, with Trichord Treble, as manufactured for them by Broadwood & Sons and Collard & 
Collard, the most remarkable Semi-Grand Pianofvrte that has yet beew introduced. Wonderful power and singular purity cf tone. 105 Guineas in Rosewood; 115 in Waluut. 
207 and 200, REGENT-STREET. 


IANOFORTES, NEW, by Broadwood, Collard, or Evrard, for SALE or HIRE.—At CRAMER'S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGEN'T-STREET. 





e “ M " . . i = 
YIANOFORTES, SECOND -HAND, by Broadwood, Collard, or Erard—Tull Grands, Boudoir Grands, Semi-Grands, an l 
Cottages, in the Presto variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT-STREET. 
PHANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen for the 
- Repairing and Renewing of the mechanism of Pianofortes worn out by years of constant practice. Cramer & Co. do not pretend {as is very commonly done) to make the instrament 
** equal to new,” but they guarantee that if originally good, it will be restored to great freshness of tonc, and in other respects made to be perfectly satisfactory. Cramer & Ca, give estimates tu 
cost, and say whether thefnstrument be worth the outlay. pyaNgroRTE GALLERY (the largest in Europe), 207 and 209, REGENT-STREET. 








(ORAMER'S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is an Instrument entitled to rank 
foremost among the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordina-y Pianoforte 
Guiueas, The Instrument is very strongly made, and warranted to stand any change of climate. 


207 and 209, REGENT-STRUET. 


(CBAMER'S HARMONIUMS, as Manufactured by the Levuniee of the Instrument, M. Debain, of Paris, received the Prize 


Medal and the very highest commendation. Their superiority has been incontestably maintained. 





No. 1, Polished Cak Case, one stop, four octaves oe oe oe ee oe o 46 6 ®@ 
Ditto one stop, five octaves .. ee oe oe. o. oe 9 9 O 
2. Litto three stops... oe ee oe oe oe ee -» 123 12 .0 
8 Ditto five stops .. se oe oe oe oo oe oe 1414 0 
4. Ditto seven stops .. - oe °° oe oe oe os Sm s 
6. Ditto nine stops os ae ee oe ee 0° os 215 0 
6. Ditto eleven stops os *0 on ee oe oe a = es 
%. Ditto thirteen stops and knee action ie os oe be 86 15 «0 
8. Ditio fitteen stops and knee action ~—.,, o oo a o @ 0 @ 
9. Ditto nineteen stops and knee action oe ee ee ve 69 (0 C0 
WITH PERCUSSION. 
10, Ditto nine stops... + ee ee ee ee oe « 29 10 0 
ll. Ditto thirteen stops .. : ar ee r) ve 3 60 «(0 
12. Ditto seventeen stops and knee action .. ° ee ee o @ 0 @ 
13, Ditto twenty-one stops awiknee ction .. ee oe oe 87 0 0 


201, REGENT STREET. 


(84MER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 


Guineas. Admirable Tone, combined with the very best Workmanship. 201, REGENT-STREET, LONDON, 





(CRAMER'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented by M. Debain, of Paris), by which 
any one, even without a knowledge of Music, can play Hymn Tunes, Psalms, and Chants. It is also adapted for the performance of Overtures, Quadrilles, Waltzes, Ac. It can 
asily be fitted to any existing Organ or Harmonium, and is not liable to derangement. Price Twelve Guineas, 201, REGENT-STRELT, LONDON. 


(BAMER'S CORNETS, Manufactured by F'. BESSON, the receiver of twenty-three medals. —CRAMER & CO. are now the sele 


Agents in London for the sale of F. Besson’s well-known Brass Instruments. Estimates for Bands furnished. Mons. BOULCOWRY (the eminent Cornet-player, attends daily to try our 
ns'ruments, and to give Paivarge Lessons. 201, REGUNT-STREET. 


PP LLLP LLL LLP LLL LPL. —PLPALLP LLL LLLP 


CRAMER & CO.’ 


S (LIMITED) PIANOFORTE GALLERY, 
(The Largest in Europe,) 
207 & 209, REGRET STREET. 
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SECOND EDITION 


OF 


FONTAINE’S 
| 
SWING SONG. 





ILLUSTRATION FOR THE PIANOFORTE. 


PRICE 34. 


ALSO BY THE SAME COMPOSER, 


TRANSCRIPTION 


ON 


HENRY SMART'S 


BRIDE OF DUNKERRON. 





PRICE 4zB. 





METZLER AND CO, 


35, 36, 37, and 38, Great Marlborough-street, 





London. 
\ ANTED, a Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 


BUSINESS, Apply at 55, King Street, Regent Street, W. 


Te CLERGYMEN AND ORGANISTS.—A 

PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act asa deputy for any Organist. Unexceptionable 


Sestenentahe, Apply to W. W., Orchestra Office, 201, Regent- 
street. 





Adopted by the Board of Professors of the National College 
of Music. 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 





CaangEr & Co, Limited, 201, Regent-street. 


“JULIUS CASAR.” 


GRAND MARCH, 
BY W. HUTCHINS CALLCOTT. 
Soxo, 8a, Duet, 4s. 
LAMBORN COCK & Co., 68, New Bond-street. 
66 TT E NOVICE.” New Song. Words by 
W. H. Bettamy. Music by Jony Baanerr. Price 3s. 
LAMBORN COCK & CO., 63, New Bonp Srneer. 














SOCIETY FOR PROMOTING CHRISTIAN 
h KNOWLEDGE.—Now Ready. Tne PsateR AND THE 
Cayticies, With Appropriate Chants, Ancient and Modern 
(Single and Double), so pointed as to be Uy well adapted to 
both. The Chants Revised and Edited by Jams Tur.x, Organist 
of Westminster Abbey. Imperial 16mo., cloth limp, 1s, 4d. ; 
ditto, cloth boards, red edges, 2s, Uniform with the Society's 
Psalms and Hymns with Tunes. A smaller edition is in the Press. 

Drrostronirs :~London, 77, Great Queen-street, Lincoln's Inn 
Fields, W.C. ; 4, Royal Exchange, E.C. ; 48, Piccadilly, W.C, 





T° COMPOSERS ABOUT TO PUBLISH.— 

J. H. JEWELL, Music Publisher, un lertakes the Printing 
and Publi of every description of Musical Work, greatly 
under the usual charges. Estimates given. 





104, Great Russell-st., Bloomsbury, W.C., near British Museum. 


M ESSRS. CRAMER & Co. LimrrTep find it neces- 
4 sary, from the very large increase of their Hiring business, 
to caution third parties from either buying or advancing money 
upon instruments sent out by them—whether made by themselves 
or other manufacturers—but purporting to be issued by Messrs. 
Cramer & Co. If parties, on being solicited either to purchase 
or lend money upon any of Messrs. Cramer & Co.’s Instruments, 
would take the precaution of first sending them the number of 
the Pianoforte, with any other available particulars, many 
fraudulent attempts to negotiate these instruments would be 
pa and intending buyers or lenders saved from pecuniary 
oss. Messrs. Cramer & Co. will be prepared in such cases to 
send prompt and full information as to the ownership of the 
instruments offered either for sale or in security. 

Pianoforte Gallery, 

207 and 209, Regent-street, London, W., April, 1865. 
ATIONAL COLLEGE OF MUSIC, 
be orl Offices, —216, Piccapinty, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. E. J. Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind. 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott , Singing, 
Mrs. Sima Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium,’Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli; Declamation, Rev. W. W. 
Cazalet, M.A. 

There will be two Departments—‘‘ Upper and Lower.” Fee 
for the “‘ Upper” School, £7, and the ‘‘ Lower” School, £5 5s. 
per term. 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter ‘Term will commence on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE LESLIE, Secretary. 


Just Published, Price ls. each. 


Free by Post for 12 Stamps. 
YMNS FOR LENT, Parts 1 and 2, with 


Appropriate Tunes, composed, selected, and arranged 
by C. EDWIN WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, Margaret- 
street. 

London: CRAMER & Co. Limitep, 201, Regent-street. 








JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR ADVENT, with Appropriate 


Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 

London: CRAMER & Co. Limirgp, 201, Regent-Street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
YMNS FOR EPIPHANY TO LENT, with 


: Appropriate Tunes, composed, selected, and arranged by 
C. EDWIN WILLING, Organist and Director of the Choir ot 
the Foundling Hospital, and of All Saints’ Church, Margaret 
Street. 

London : CRAMER & Co. Limitep, 201, Regent-street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


YMNS FOR CHRISTMAS AND THE NEW 
YEAR, with A pepe Tunes, composed, selected, 
and arranged by C. EDW [x WILLING, Organist and Director ot 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street. 
London; CRAMER & Co, Limitzp, 201, Regent Street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


ERSICLES and RESPONSES for the Seasons 

of Advent and Lent, Composed by C. EDWIN WILLING, 

Organistand Director of the Choir of the Foundling Hospital 
of and All Saints’ Church, Margaret Street. 


London : CRAMER & Co. Liurrgp, 201, Regent Street. 


ROYAL ITALIAN OPERA, COVENT GARDEN. 


BOXES, STALLS, 


AND 


AMPHITHEATRE STALLS, 


FOR THE SEASON, 
ALTERNATE WEEKS, 
SINGLE NIGHT, 
ONE NIGHT A WEEK, 
May be secured, in the best positions, at 
CRAMER & Co.s LIMITED, 
201, REGENT STREET, LONDON, 








GRETTON’S CAPRICE PATHETIQUE 
e for the Pianoforte. 8s. 
Caamgr & Co, (Limited), 201, Regent -street. 


8 APS5 





TESTIMONIAL TO DR. BOUILLAUD. 
\ R. VINCENT WALLACE, at present resident 


4 in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient's system, 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God’s blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that some recognition might be taken by the Musical and Dra- 
matic Profession of this country, if not by the Public generally, 
of the generous conduct of a foreign medical gentleman towards 
one to whom Art owes so much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore pro- 
posed to open Subscription Lists for that purpose until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 
Secretaries, 201, Regent Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to Dr. Bouillaud shall take. 
Henry Farnip, ——" 
Antuur W. MILts, t On. Sees. 

M ISS AUSTIN (Contralto). All Letters 
4 respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


N ADAME WINTER (PIANISTE), begs that 
. all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


HILHARMONIC SOCIETY, SUNDERLAND. 

Miss ROSE HERSEE will Sing the Principal Soprano, in 

“Judas Maccabeus,” May 10th, and can accept engagements en 
route. 2, CRESCENT-PLACE, Burton-crescent, Wi. 


N R. HERBERT BOND (Tenor), of the Royal 

English Opera, Covent Garden, will receive engagements 
for town or country. All communications to be addressed tc 
Mr. Martin Cawoop, Secretary to the Opera Company, 7, Bow- 
street, Covent Garden, W.C. 


ALTER MACFARREN’S PIANOFORTE 
PERFORMANCES at the Hanover Square Rooms, on 
Saturday Mornings, May 6th, May 27th, and June 17th. 


ERR ALFRED JAELL will arrive in London 
about May 18th. Address, Messrs, Erarp, 18, Great 
Marlborough-street. 


ERR LEMEYER begs to annonnce that his 
annual Matinées for Classical Pianoforte Music will take 
place at Collard’s Rooms, 16, Grosvenor-street, on May 26th and 
une 16th, on which occasions he will be assisted by the most 
eminent artists of the season. All applications, and also fur 
finishing lessons, to 2, Percy-strect, Bedford Square. 
Me; SYDNEY SMITH begs to announce that 
he has returned from Paris, 380, Urrzr Sgymoun- 
sTREET, Portman-square. 


N R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cuzrstow VILLAS, Florence House, Bayswater. 


‘TILLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 

Prixce or Wates, has returned to Town for the season.— 
Address, 9, Sono Square. 


MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 
ALES of Music and Instruments of all kinds 


are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
yriate sales. The file of catalogues, embracing nearly every 
Paportant musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on application 
Sales or Valuations of Trade Stocks on advantageous terms. 
Sales of Books, MSS., a. Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a single article or 
an entire collection, Established [in Piccadilly] 1794. 


REAKFAST BEVERAGE, — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeopathy was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was either supplied in the crude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, teful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” Again, ‘‘ As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }1b.,4lb, 
and 11b., labelled packets, sold by grocers, confectioners, an‘ 
chymists. Each packet is labelled, ‘J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.” 


PPS’S GLYCERINE JUJUBES are supplied 

only in boxes, containing two and four ounces, 6d., and 1s., 
labelled J. Epps, homeeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 
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